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Remember when you were free and you would spin around 
yourself every time you hear some music? Somehow 
that freedom has been lost in a certain period of our 

childhood. I don't remember very well when, but there was a 
moment when I felt someone looking at me while I was dancing 
and suddenly I stopped. I think this happens to a lot of people. 
In some way, society represses something that is intrinsic to 
human beings and to life itself. And I do not understand why.

Eagerly I would spend hours dancing. Even though 
I was not a good dancer, I didn't care at all. Feeling almost 
uncontrollable energy that runs through the body and goes wildly 
through all the extremities of your body is a wonderful feeling. 
Almost therapeutic. I have always felt a little envious not only 
of those who dance like the gods but of the unruly ones who do 
not hide their body expressions every time their jam plays on the 
radio or in the club at 6 in the morning.

Perpetual. This is how I would describe the dance. The 
constant movement, allows us to tell stories and allows us to 
travel to the past and the future. Dance can be the wind, it can 
be the sand moving through the desert, it can be the Earth’s orbit 
around the sun, and the rotation we make that culminates with 
the golden sunset reflected in bright eyes as if it was a pirouette.

Tantalizing smells we can't smell. Words we can't hear. 
Nothing exists and at the same time, everything exists. We 
wanted to dedicate our anniversary issue to dance. That thing that 
makes us smile, move, and above all, be free and celebrate that 
freedom! For that we have worked with professional dancers and 
just regular people who like to dance. Let's hope we've done a good 
dance move with this 20th issue, hoping we haven't made a mistake 
in any step or stepped into someone’s toes. And if we have, then 
fuck it! May we all go back in time and move like that 10-year-
old boy who danced in front of the mirror listening to Britney 
Spears. That we recover that spontaneity so pure and honest.

Adriano Batista
@adriano.fy
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Come  Fairies,  take  me  out  of  this  dull  world,  
for  I  would  ride  with  you  upon  the  wind  

and  dance  upon  the  mountains  like  a  flame!  *william  
butler  yeats    When  you  dance,  your  purpose  is  not  
to  get  to  a  certain  place  on  the  floor.  It's  to  enjoy  
each  step  along  the  way.  *wayne  dyer    Dance  is  the  
hidden  language  of  the  soul  of  the  body.  *martha  graham    
The  dance  is  a  poem  of  which  each  movement  is  a  
word.  *mata  hari    I  danced  myself  right  out  
the  womb  Is  it  strange  to  dance  so  soon?  *t-rex    
Sorta  feels  good.  Sorta  stiff  and  that,  but  once  I  get  going...  
then  I  like,  forget  everything.  And...  sorta  disappear.  Sorta  
disappear.  Like  I  feel  a  change  in  my  whole  body.  And  
I've  got  this  fire  in  my  body.  I'm  just  there.  Flyin'  like  a  
bird.  Like  electricity.  Yeah,  like  electricity.  *billy  elliot  
  Dance  is  for  everybody.  I  believe  that  the  dance  
came  from  the  people  and  that  it  should  always  be  
delivered  back  to  the  people.  *alvin  ailey    Everybody  
cut  Footloose.  *footloose,  kenny  loggins    Let  us  read  and  
let  us  dance  - two  amusements  that  will  never  do  any  
harm  to  the  world.  *voltaire    To  dance  is  to  be  
out  of  yourself.  Larger,  more  beautiful,  more  powerful.  This  
is  power,  it  is  glory  on  earth  and  it  is  yours  
for  the  taking.  *agnes  de  mille    The  one  thing  that  
can  solve  most  of  our problems  is  dancing.  *james  brown    
If  you  want  to  release  your  aggression,  get  up  and  dance.  
That's  what  rock  and  roll  is  all  about.  *chuck  berry  
  Nobody  puts  Baby  in  a  corner.  *johnny  castle  (dirty  

dancing)    The  dance  can  reveal  everything  mysterious  
that  is  hidden  in  music,  and  it  has  the  additional  merit  
of  being  human  and  palpable.  Dancing  is  poetry  with  arms  
and  legs.  *charles  baudelaire    You  live  as  long  as  you  dance.  
*rudolf  nureyev    Live  like  you'll  die  tomorrow,  work  like  
you  don't  need  the  money,  and  dance  like  nobody's  watching.  
*bob  fosse    Oh,  I  wanna  dance  with  somebody  I  wanna  
feel  the  heat  with  somebody.  *whitney  houston    I  see  dance  
being  used  as  communication  between  body  and  soul,  to  express  
what  it  too  deep  to  find  for  words.  *ruth  st.  denis    
I  do  not  try  to  dance  better  than  anyone  else.  I  only  
try  to  dance  better  than  myself.  *mikhail  baryshnikov    
The  dance  goes  on  forever.  So  shall  I.  So  shall  we.  *gelsey  
kirkland    Life  isn't  about  waiting  for  the  storm  to  
pass.  It's  about  learning  to  dance  in  the  rain.  *vivian  
greene    Those  who  were  seen  dancing  were  thought  
to  be  insane  by  those  who  could  not  hear  the  music.  
*friedrich  nietzsche    You  can  dance  /  you  can  jive  
/  having  the  time  of  your  life!  *dancing  queen,  abba    If  
I  can't  dance,  I  don't  want  to  be  part  of  your  
revolution.  *emma  goldman 

QUOTES
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An 
  Interview
     by
 Marlo Saalmink

(Noshing
    with
       Nash)
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In an issue about movement, you can grasp it 
in a plethora of ways, from the cliché to the 
underground, dark to light, static to wild, 
brilliant to mundane, fast to slow, contorted to 
effortless, and tentative to determined. For me 
a single man was topping the wish list for this 
fresh as f##ck new Fucking Young edition: 
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Photography 
by Christopher 
McCrory



see people as “movers”, their training is 
not relevant to me, it is about physicality 
and how you choose to move your body 
yourself. Everybody can move together as one 
harmonious group. You simply must draw the 
right movement out of people. 

When did your personal expression and the 
creation of garments begin to collide?

It started early on in performance, 
afterwards, it took me a long time to ground 
or anchor it into something tangible. For 
me this catalyst was sportswear. Something I 
grew up wearing. When I was in performative 
dance, I created so many costumes that 
worked with the body or simply just told a 
story. It was not fashion, but more focused 
on movement and the actual garment. In the 
end, for me, sportswear that enables moving 
in a free manner became a full-circle story. 
It just made sense. The purpose came at the 
end of my time at the Royal College of Art, 
when I concluded what I had learned during 
my masters. The confidence just developed and 
came rather naturally. 

How was school for you, who gave you some initial 
confidence?

I was always hungry to learn more about the 
technical aspects of garments. This pushed 
me to learn. Many people believed in me 
and got me to this level of confidence to 
start my own thing. I recall for instance 
this amazing woman called Berni Yates, I 
told her I wanted to do fashion but did not 
have the money, so she helped to get into 
the right schemes and trajectory. I also 
fondly remember Zowie Broach at the Royal 
College of Art, who saw the potential in 
me from the first interview but could not 
allow me in at the time, as I did not have 
the skills. She told me that I needed to be 
free, to hone our craft, to always see and 
learn. When I finally returned to school, I 
felt ready to start. She really pushed us, 
towards you being you, and what and how you 
want to say things. It was about marrying 
craft with your true essence. I can only be 
honest if you create this way.

You are right, the garments you make are 
effortlessly real, you can move in them, they are 
functional and do not obstruct. 
What does function mean to you?

I think it’s very important. Initially, 
I wanted to make clothes that I wanted 
to dance in. This conversation on 
functionality I have had for many years. 
You can be a dancer but not necessarily 
be into fashion, I mean there was this 
uniform look of what a dancer used or 
still kind of looks like. If you walk in 
the street, you can spot them easily. As 
I had a fashion interest combined with a 
self-interest in dance, I wanted to look 
good, whilst being able to stretch, move, 
and for instance work on my spins. When I 
spin, l like the fabric to move away from 
my body. A lot of introspective analysis 
went into this before I would even survey 
the international dance community. So yes, 
function is so important to me. I have 
never seen the point of wearing clothes 
that don’t fulfill my needs.

Saul, I also feel a strong sense of community 
nourished you. Could you tell me about someone 
very close to you and your process?

Well, we speak about Fx (ed. FX Goby), my 
partner in crime. I guess where the true 
relationship came from, was how he offered 
a different perspective on my garments, he 
knows my story so well, so he often proposes 
his opposing ideas, or complimentary. If we 
put a classical song in a gritty context, 

Saul, so nice to speak to you, could you tell me 
about dancing in your younger years?

Thanks Marlo, and you! Of course, I was 
born in Hackney, and grew up in all parts 
of London, from Tottenham to other places, 
before returning there. Dance was something 
I always did from a young age, my family is 
Caribbean, so it was a cultural thing for 
us. Music was always playing in our house, 
it’s just part of our DNA; to dance to move. 
I started to take it more seriously when 
I went to school, as I could take these 
dance classes. I remember dancing on stage 
with local groups, always having my eye on 
performance arts from a very young age. I 
was quite a hyperactive kid, so dance was 
also a way for me to blow off some steam and 
to use that extra energy you know…

I can relate to that, I had so much energy too as 
a boy. What kind of music do you recall playing 
in the house?

I guess that my mum listened to all kinds of 
music. It was super wide, to be frank, but 
then my brother was a garage and drum and 
bass DJ so in my house there were all the 
sounds of what was happening in London, from 
the streets to the world to my family. Then 
on the other hand there was the Caribbean 
side to growing up, with large family 
gatherings, fueled by reggae, dancehall, and 
calypso, it was such an eclectic mix. Music 
was a big thing in our house.

Did you always feel supported in the movement and 
dance, I mean it ultimately led to your singular 
first show (ed. FW20), did your family encourage 
you?

My mum also was a dancer but switched to 
her professional career when she had us. 
She was always encouraging me; it was a 
deeply cultural thing, as I said before My 
mum loved to dance, so music was always 
on. If people were not dancing at a family 
gathering, this was frowned upon. When 
you speak of classical dance, towards 
performance and entertainment, this is where 
my mum and I spoke of this as a career, as 
with any creative profession, there was like 
a risk to it, you know?

Of course, that is so true. But what happened: 
did you also end up training as a dancer 
formally?

It started more naturally. When doing my 
GCSE ś leading up to 6th form, I joined 
this dance company, which had a foundation 
in hip hop and contemporary dance. Two 
choreographers worked here, each from a 
different background, so I could dip into 
both. I performed a lot on stage, so I 
merged quickly with that world. So many 
journeys began here. Like I remember this 
man, who saw how I was spinning said I 
should come to his class, to train this 
technique further. I always had a rather 
organic route to training. However, I 
decided to study performance design 
instead, in specific focusing on the conflict 
between dance, art, and movement. I needed 
the physical element too, the creative 
part. I feel I did not miss out on the 
dance education bit, as I kept performing 
alongside the development of my artistic 
practice. 

Perhaps that also makes you freer as a dancer, 
as many formally trained dancers adhere more to 
schooling, routines, and rules?

A big part of my work is to break down this 
barrier between high and low art. Like being 
somebody who comes from a diverse background 
and then studying at art school, I feel I 
have seen both sides. Especially when we 
speak of contemporary and street dance. I 

you elevate the overall sentiment and 
setting. It makes people focus on the actual 
beauty of what is happening, as opposed to 
labeling or judging. It is about removing 
the stigma and negative labels on sportswear 
for instance. We move forward narratives and 
try to elevate the culture surrounding them.

Culture comes first, but what about manhood, 
masculinity, and how this developed over time?

As someone who ticks many boxes, it 
is super important for me to speak of 
inclusivity. I would hate for people to 
assume things about me. As a designer, I 
think about the customer first. You must 
create something that people can wear 
to express themselves, to tell their own 
stories. I always think that there are two 
sides to a man, there is a static version 
and then there is a man in motion, to me 
the man in motion tells all the nuances 
around a man. The single image often raises 
insinuations. I wanted to go away from 
this. It is important to me to show nuances 
within the essence of masculinity. I hate 
the way that society can judge individuals. 
It is important my work operates as a tool 
to shift these perceptions if that makes 
sense.

Today, a lot of these insinuations or applied 
labels also are nurtured by the digital world we 
live in. How do you see this?

There is so much out there in the world. 
You can only aspire to give your true or 
honest perspective and hope that people 
connect with it. The right people will 
connect with the right things. There is 
this superficial culture present, merely 
scratching at the surface. I think we 
should look deeper. Fashion has a level 
of expression, but there is also this 
business side to it. You must ensure that 
the narrative plays out into reality. You 
must be about your values, as people look 
for a sense of belonging. A good example is 
TikTok trends, for instance, it looks like 
people all do the same dance, to simply be 
a part of something. You should always hold 
onto the depth. No matter how the surface 
appears, I still like to believe that 
people truly think. 

I mean, there is still a way to find deeper 
meaning and culture, right?

Yes, of course. I mean with social media; 
time is an interesting thing. When I was 
in school, a lot of designers built their 
legacy over time. The promotion in social 
media has accelerated this process so 
much. There is this idea that you can have 
everything so quickly. For young people, it 
is important to realize that good things 
take time.

Time, it is of the essence, so true. What about 
you, do you still find time to read, see art, and 
be present in the moment?

For myself, coming from performance art, I 
mainly look at how they use space and time, 
layout space etc. For me these are people 
like:

Eddie Peake @Eddie_peake
Hofesh Sheckter @hofeshco
Ewen Spencer @ewenspencer
Boudicca @boudicca_wode
Bless @bless_service
Diana Lawson

Then, recently I was reading Charlie 
Porter ś book, “What Artists wear”, and I 
liked how he analyses and depicts clothing 
from a deeper point of view, not merely 
from a fashion perspective. To read is 
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Mr. SAUL NASH. Hold up, back up to early 2020, 
when I first saw his work live in London, a 
groundbreaking show rich in fabrics, sheen, 
dance, music, and top sportswear, complimentary 
to the movements of the protagonists he cast in 
his presentation. Purposeful fashion, no-frills, 
real designs for real people to live their lives 
in. Next to being a dancer, movement director, 
and creator, SAUL is a great conversationalist, 
as I discovered during a lengthy call last 
month live from his London studio with countless 
technical patterns suspended from the ceiling 
behind his desk. We journeyed together from this 
youth, hooking some Hackney, Nike 110s, Caribbean 
grub, Prada Sport, performative dance, Royal 
College, FX Goby, Mauritius, Salomon, dancehall, 
and Charlie Porter along the way. 
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a hard thing for me these days, as it is 
about time, which takes a lot of effort 
these days, finding moments in between work. 
Time is an interesting one, as I get older, 
I realize that when you place your time 
somewhere, it is an active choice, to make 
time for something is deliberate, as you 
only have a certain amount in your life. 

Well time is often also connected to regret…. 
haha

No regrets here haha….

Better yet, time is also about a sense of space, 
about home and London?

You can be born and raised somewhere 
and not connect to it. For me London is 
home, my family is here, and my roots are 
anchored here as are most experiences in 
my adult life. What is beautiful about this 
city is that you as a single person can 
embark/join so many different groups of 
people, many of these have made me who I am 
today. Even going to Art School felt like 
going to a different country, people were 
coming together from all walks of life. 
This was a beautiful thing, you could be 
in a room with people, none of them were 
Londoners. This was so interesting.

What about journeying….?
I have traveled a lot, early on I would 
travel a lot for dance, I got lucky to 
end up in a few international shows. I 
fondly remember Germany, or Costa Rica, 
discovering they eat the same food I grew 
up with, or journeying to Mauritius, as 
my grandfather is from there, where I 
discovered he was Hindu, these all were 
great forming experiences. I love traveling 

and exploring food and opening my mind 
to new things. Bali was incredible too. 
Traveling is a moment to reflect on things, 
only to come back to London. I feel like 
Paris, where I reside often for work, is 
my refreshing reset, but I must come home 
after this, with new inspiration. I am 
always called back to London. Traveling is 
like a mirror to me, upon returning, it 
puts the dots together. 

Saul, what if it was not for fashion or dance?
Haha, I would be doing hair. I am good 
at this. I just did my friend’s hair and 
braided my own, I love working with hair. 
I also used to make music together with 
my brother. I think I would have ended up 
in music if I had not ended up in dance. 
As a teenager, I was so involved in music, 
so perhaps let us settle on Hairdresser/
musician!

You mentioned your brother a couple of times, how 
is your connection today?

Well, he is not involved in my work today, 
but certainly was in my formative years, 
when I was a young person, I looked up 
to my older siblings, so I looked at what 
he was wearing. With creativity, you can 
sometimes go on different paths, we are 
still brothers, but creatively we veered in 
different directions.

What was he and those in Hackney and Tottenham 
wearing?

There was a lot of stuff specific to London, 
like some seasons ago when I worked with 
Kickers, that are so connected to school 
here. Even now, if I would wear them in 

another color, they would still remind me 
of school. Prada Sport was another favorite. 
Moschino was worn by my brother of course 
together with Nike TNs, or 110s as they are 
known today. There are these jackets too, 
that were shaped in a particular manner. 
When you think back, it all depended on the 
context and people would mix, sport with 
luxury, leisure etc. Then it was also very 
functional and tactical overall. 

What (sports) brands are doing well today then 
Saul?

There are quite a few brands that are quite 
innovative, like Nike for instance. Salomon 
also, with the asymmetric functional lace-
up, as it is for balance, it is quite a 
technical functional thing. The “Loewe x 
On” collaboration is also very interesting. 
The world of sportswear is so wide, which 
keeps it rich and relevant too. It veers 
from technical all the way to lifestyle, 
naturally, my interest lies mostly with the 
technical side of things. 

Saul what ś the ugliest sneaker ever made?
Haha, well I hear you… There are a lot of 
ugly shoes that people might have worn 
back in the day. Like these wrong slip-on 
shoes from the early 2000s with massive 
soles, they were rather terrible, but I 
see them coming back these years with a 
new fashion purpose, looking much better 
in this context. Ugly things that come out 
initially sometimes would grow on me later. 
Fashion is circular for sure. 

Almost letting you go Saul, aside from fashions 
circularity; what encapsulates the true feeling 
of being Fucking Young?

I would say energy, if you are Fucking 
Young, you have a lot of energy. That and 
liberation, being rebellious, you don’t 
care about the opinions of others, this raw 
sense of freedom, that is what I get from 
these two words.

Thanks for this call, Saul, a pleasure to speak 
so elaborately! A last one, what should we eat 
together on our next encounter?

Thank you too Marlo, I just spoke the truth! 
As to food, well, that depends on whether 
we are staying in or going out. You know, 
I have a funny relation to cuisine, so we 
would probably eat Caribbean food, which 
has a wide spectrum from Jamaican to curry 
to roti, I just eat a lot of it. So, we 
would indulge here surely. 
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Omar, right now you are living 
an important moment in your ca-
reer. “Elite” comes to an end and 
you are about to release your first 
short film as a director, “To Kill 
the Mother”. How are you feeling?

It is a “hinge” stage. I started 
studying audiovisual communi-
cation at university to be able 
to write and direct and I had 
to stop to start “Elite”. Being 
in the series was like continu-
ing my studies since it is where 
I have learned the most. Now, 
four years later, I have been able 
to release my first project as a 
writer and director and I think 
it is the outcome of everything 
that has happened to me so far, 
both intellectually, emotional-
ly, and financially. These years 
have been like a Master's, I have 
learned about everything.

 
The big question is, in universi-
ty, did they validate your role in 
"Elite" as credit?

(Laughs) No way! Combining 
my studies with the series ended 
up being impossible. I would like 
to go back to studying in the 
future.

 
I'm curious to know the moment 
when you started wanting to get 
behind a camera…

I was twelve years old when I 
saw Almodóvar's “Bad Educa-
tion”, which deals with the cre-
ation of a film through a per-
sonal story and how to sublimate 
art and your ghosts through all 
of it. That was when I first 
identified the figure of the di-
rector and that film seemed so 
beautiful in so many ways that 
I understood that cinema is an 
art that, beyond the individual, 
is collective.

 
Damn, you were profound at 
twelve years old…

(Laughs) No, man! I tell you 
this now with more insight. But 
I have to confess that when I 
was ten years old I wrote my 
first play.

 
And what was it about?

It was about dragons and castles. 
I was a “Lord of the Rings” 
and “Harry Potter” fan kid. I 
even bought the replicas and the 
wands! That’s when I realized 
that I wanted to become an ac-
tor because when I was just a 
kid I went down the street in-
terpreting a character for my-
self. It could be Indiana Jones, 
then Dumbledore, Gandalf…

 

It is fascinating to meet Omar Ayuso 
for the first time. I'm not talking about 
seeing him on television, in Netflix hit 
"Elite." I mean meeting him in person, 
sitting down with him, and chatting on 

a sunny spring afternoon. He was waiting for me under the sun, in a 
quiet square in the center of Madrid. We sit at a table, he drinks spar-
kling water, I drink a latte, and we start talking. 

During our conversation, I discover a man who seems to have experi-
enced the impossible: early triumph, the madness of world fame, and the 
challenge of finding yourself when everyone is looking for you. Because 
Omar has been part of one of the most important phenomena in recent 
television history. But the adventures of a group of unhappy rich teenag-
ers have been only the beginning of the artistic career of a young actor 
who now also wants to face the challenge of writing and directing. 

His short film “To Kill The Mother” has been the result of years 
of story preparation that has been in his mind like a song that you 
can't get out of your head. The well-known Spanish musician "La Bien 
Querida" and Iván Pellicer engage in a tour de force that Omar directs 
like a macabre and elegant dance in this new audiovisual piece, where 
he delves into the dark world of guilt and buried affections to make 
the leap to maturity, which it is inevitable to receive with a long and 
deserved applause.
 

Now that you have had the ex-
perience of acting and directing, 
would you be able to decide be-
tween one or the other?

Both can coexist. One nourishes 
me from the other, one unbur-
dens me from the other, and vice 
versa. They are complementary.

These years you have been very 
focused on giving life foremost to 
your character of “Elite”…

Of course, while shooting 
"Elite" there is little time for 
other projects. I had many pro-
posals that I had to decline due 
to scheduling problems. Now I'm 
going to shoot a film by Julia de 
Castro with a star-studded cast, 
including Manuel de Blas, and 
I'm very happy about it.

 
Many actors like Cynthia Nixon 
in “And Just Like That” or Mäd-
chen Amick in “Riverdale”, have 
recently directed and acted in epi-
sodes of their own series. Did that 
opportunity come up during your 
“Elite” days?

I have mentioned it to Carlos 
Montero but I would only do 
it if it's an episode in a season 
that I'm not in.

 
“To Kill The Mother” is a short 
film that you have directed 
through the production company 
“Colegas”, which you have created 
with your friends from the col-
lege. Could you give some advice 
to all those who would also like 
to go down that road and set up 
something similar?

Just do it. Don't just say you're 
going to do something, just do 
it. Things can be done in many 
ways. The important thing is to 
start because if you wait for 
a "key" moment, it will never 
happen. I know I am privileged, 
I have been very lucky. Thanks 
to being where I am, I had the 
team that I had, the impact that 
I had, and the help that I had. 
Without "Elite", I would be like 
many of my friends and col-
leagues, doing things from the 
bottom, step by step. 

 
Do you think about an alternate 
life where there never was an 
“Elite”?

Sometimes you fantasize about 
it but if the genie appeared 
from a magic lamp to offer me 
the opportunity to redo the 
last years, I wouldn’t take it. 
During this time I have lived 
the happiest and unhappiest mo-
ments of my life, and I have 

grown as a person. If I had an-
other life, I would have demons 
too, different demons of course. 
I like where I am, I must be 
very grateful since I have not 
followed the logical path in this 
acting thing. My first role was 
the lead in a worldwide hit se-
ries, that is not common at all

 
Many of your colleagues from 
“Elite” had made bit parts in oth-
er projects, had you tried to make 
it before being casted?

No, first I wanted to study to 
become a movie director. But, 
while in college I had the op-
portunity to do the casting and 
I did it.

 
And I take this opportunity to 
quote Rosalía, with whom you 
have also worked. Tell me, is fame 
a bad lover?

I've had my moments. Just be-
fore the quarantine, I lived 
through a time of great social 
anxiety and stress... the expo-
sure is what it is, the things 
that happen to you are multi-
plied by a thousand. Fame is a 
very alien thing. The fact that 
everyone knows you and you 
don't know anyone it's the most 
unnatural thing in the world 
and it changes you completely. 
I don't think anyone is pre-
pared to manage fame. At that 
moment it surpassed me and 
thanks to therapy, I am manag-
ing it step by step.

 
How did writing your first short 
film, “To Kill The Mother”, in-
fluenced by those bad times?

During that period of life, I 
started to write a lot, it was the 
only thing I could concentrate 
on. The confinement was very 
good for me because I spent it 
with close friends and it helped 
me overcome my anxiety. I don't 
see writing as a profession, I 
perceive it as a hobby that is not 
therapeutic itself but helps me a 
lot to express things that hap-
pen to me through characters. 
That makes you kind of a spec-
tator and helps you understand 
things more relatively without 
distorting reality.

 
Are you one of the actors who 
watch their own series and mov-
ies?

It depends on how I’m feeling. 
I rarely watch my shows and 
movies because I know I'm nev-
er going to like myself at all. I 
have already done those things 

and they are not for me, they 
are for the audience. Indeed, I 
do like to watch my shows with 
friends or family, I laugh a lot. 
If I watch "Elite" it is to see 
my mates. My favorite plots 
are always those of Georgina 
Amorós, she is wonderful, but 
this new season has the plot of 
André Lamoglia which is very 
interesting.

 
I confess that "Elite" is a series 
that is difficult for me to watch, 
I watch it, but it is a trigger for 
all my insecurities. I was never 
that kind of teenager and I will 
never have that kind of body or 
those luxuries…

I agree with you. I don’t believe 
that every artistic product 
should be an example or a ref-
erence, but if I were a teenag-
er, I would have liked to have 
seen more diversity in a show 
with such a relevance as “Elite”. 
But I'm not the creator, I'm not 
the producer, I'm just the actor. 
What you tell me is super fair 
and I think it's a silenced vision.

 
You mentioned the role of the 
producer. In your short, “To 
Kill The Mother”, you have also 
worked as a producer. Has that ex-
perience changed your perspective 
as an actor?

During the shooting of my 
short film, I understood that 
I was learning a lot from the 
actors because being an actor 
puts you in a very fertile field. 
An actor is the person who is 
going to embody the character 
with voice, experiences, and 
even perhaps when reading the 
script the actor can appreciate 
details that you as a writer or 
director have not seen. It's the 
same thing with a cinematog-
rapher or anyone on the team. 
I trust a lot in listening and 
from there, I make my decisions. 
I understand when a scriptwrit-
er or a director imposes a vi-
sion, for example, in a project as 
choral as "Elite", an actor does 
not have the whole perspective. 
For example, I can think that 
one of my scenes must be dra-
matic, but it turns out that 
the scene ahead and behind is 
dramatic, therefore, mine must 
be the comic relief. A charac-
ter does not exist if it's not 
written or directed. As actors, 
sometimes it's good to think of 
yourself as a tool because you 
can free yourself from some 
responsibility. But, of course, 
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when a director lets you fly it's 
incredible and that happened to 
me while shooting the video clip 
“Juro Que” with Rosalía. Direc-
tors like Ramón Salazar or Lino 
Escalera made me live a magnif-
icent experience.

 
Do you always understand what 
your characters do?

No, and you have to get over it 
and not judge your character. I 
think that morally, with Omar 
from “Elite”, I agree most of 
the time. He has a moral height 
and an emotional maturity that 
is well above the rest of the 
characters.

 

Wasn't Omar hooking up with the 
same guy his sister was hooking 
up with in one of the previous 
seasons?

Yes (laughs). Still, I think he is 
the most mature and the one 
with the least dark intentions.

 
And that's fun to play? 

Look, whenever they ask me 
what character I would have 
liked to play, I always say those 
played by Dana Paola and Geor-
gina Amorós. This always hap-
pens to me, all my references 
are female characters. I would 
have loved to play the role of 
Marisa Paredes in “All About 
my Mother”, Susan Sarandon in 
“Feud” or Marian Álvarez in 
“La Herida”. I have some male 
references, especially the char-
acters that Juan Diego Botto or 
Javier Cámara have played.

 

I can't believe you prefer Marisa 
Paredes in "All About my Moth-
er" instead of her role in “The 
Flower Of My Secret"…

Oh yes. "The Flower of My Se-
cret" is wonderful. What did she 
say in the movie? “Paco! Some-
times I'm slow to understand 
things. Answer me once for 
all. Is there the slightest chance 
for us to save our relationship? 
" (laughs). Anyways, I think I 
would love to play the role of 
Salvador Mayo in "Pain and 
Glory." I identified with many 
things, with distance of course, 
but I felt that the film spoke 
to me. It is one of the most in-
teresting films in Almodovar’s 
filmography. 

 

And speaking of films. Your first 
short film, “To Kill The Moth-
er” composes a story about long-
ing and disappointments between 
a woman and a teenager. Where 
does this story come from?

In my first year of college, I 
came up with a story about an 
encounter between a hustler/
hitman with a rich woman who 
is actually his mother, but nei-
ther knows the truth about the 
other. During an evening in a 
McDonald’s the secrets are re-
vealed and when they are going 
to leave together, a gunshot is 
heard. That was the original 
idea, I came up with two years 
ago, I worked a lot on it before 
developing the final story.

 
Let's say then, that it is an idea 
that has been haunting your mind 
for many years…

Look, that's why I hate being 
told "Oh, you copied Xavier 
Dolan." “To Kill the Mother" 
comes from “To Kill the Fa-
ther," (Oedipus complex) Sig-
mund Freud's theory, not from 
Dolan's movie. I have no shame 
in acknowledging my influences.

 
The short film is dedicated to your 
grandmother Dorita, it is impossi-
ble not to wonder about the role 
that women like your mother or 
grandmother have played in your 
life…

I have had a very strong rela-
tionship with my mother since 
I was a child, she is my great-
est reference. My grandmother 
scolded me a lot when I was lit-
tle, she was slightly more strict 
but I have always been very 
close to her. I have suffered a 
lot from seeing her suffering 
from an Alzheimer-like disease, 
but she is still alive and very 
present in my life.

 
The casting of “La Bien Querida”, 
a well-known singer, playing the 
leading role was surprising.

I wrote that role with Ánge-
la Molina in mind, but she 
passed on it. Meanwhile, Ana 
was helping me with the mu-
sic for a small project, and one 
day she showed me a scene from 
the movie "La Abuela" by Paco 
Plaza, which in the end had not 
made it to the final cut. She 
played the role of a pharmacist 
and when I saw her act, I felt 
that everything was connected. 
Also, the chemistry with Iván 
Pellicer was undeniable. 

 

La Bien Querida plays a femme fa-
tale, why opt for that archetype 
of a woman to develop your story?

I couldn't explain it, it came 
out like that. I like this type of 
character like Isabelle Huppert 
in “The Piano Teacher” or Susi 
Sánchez in “Sunday’s Sickness”. 
In fact, in the short, my inspi-
rations are mentioned, such as 
Joan Crawford, who forms an 
archetype of an elegant and 
fine woman, stereotyped under 
very specific femininity, with 
which I do not agree, but that 
should not be ignored. Some of 
the women I am talking about 
may be our grandmothers. That 
group of women whose gener-
ation has certain guilt rooted 
in it for not having followed 
the socially accepted concept of 
motherhood. That was what I 
wanted to show, a woman who 
has simply chosen to kill the 
concept of motherhood, paying 
a social and moral price.

 
Young actor Ivan Pellicer is the 
other counterpart of the short, 
what led you to pair him with the 
character of “La Bien Querida”?

Ivan and I met the summer be-
fore shooting the fourth season 
of "Elite" and we connected 
right away. He has a superior 
acting quality and I think he 
was everything I needed for the 
part. His character demanded 
to be the most tender and ba-
dass teenager in the world. Iván 
has an ice-cold look that on the 
face of a child you don't want 
to stop hugging.

 
He reminded me of a cherub…

That was the idea! In the story, 
the mother does not know what 
her son is like and so her imag-
ination plays with the idea of 
a blond and even androgynous 
child.

 

Tell me about the rest of the cast, 
they're all close friends, right?

Greta is part of the short film 
along with Mariona Terés, Jorge 
Clemente, Julia de Castro… I 
shot this with my friends, the 
people I love and admire. At 
first, the only one who had lines 
was Julia, she got together with 
Mariona and Greta and did in-
credible improvisation. They are 
the Holy Trinity. Greta is a 
cult actress, Julia comes from 
the theater, and Mariona is 
more linked to comic roles... see-
ing the three together was just 
wonderful.

 
Was it difficult for you to give 
them directions?

It can sound very cocky, but I 
had never done anything think-
ing that I was born for it, di-
recting “Kill the Mother” I 
felt it. As an actor I feel a great 
intruder syndrome, I block my-
self, I whip myself and I have 
a lot anxiety, but as a director, 
I didn’t have any of those feel-
ings. It was just amazing. 

 
Omar, do you read the reviews? 
Would you say that as an actor 
you are aware of the reaction of 
the public?

Unfortunately, I keep search-
ing for my name on Google. I 
hope to stop doing it one day, 
it hurts me a lot. Not so long 
ago I understood that I had just 
started acting and that if I had 
the interpretive level of Anto-
nio Bandera, what would I do 
for the rest of my life? I want 
to have flaws, and learn while 
having fun. Since I understood 
that, I don't care about criti-
cism anymore.

I imagine that “La Bien Querida” 
is one of your favorite musicians. 
Tell me who are Omar Ayuso's fa-
vorite singers?

Silvio Rodríguez, Alaska, Deb-
bie Harry, La Bien Querida, 
Lorde and Joaquín Sabina. 

Is there a song that has impacted 
you?

Thinking about it, I'd say “Dra-
ma” by C.Tangana and Agoraze-
in.

 
Why?

My first love… (laughs)
 
Hey, since we are talking about 
music, I would like to know if you 
like to dance, when was the last 
time you danced?

What a coincidence, it was just 
yesterday. I danced for a while 
with my little cousins, they are 
adorable.

 
What reasons would you say make 
Omar Ayuso dance like nobody is 
watching?

Almost anything motivates me 
to dance like crazy. I'm like a 
little kid, I’m an attention seek-
er and dancing and singing are 
usually good ways to get it.

 
“To Kill The Mother” is about a 
date, a meeting between two people 
in a fast-food restaurant. Just out 
of curiosity, do you remember any 
surreal dates you may have had?

Many, but they cannot be 
shared. I am a very surreal per-
son. But I haven't dated in a 
long time…

 

The short film has great dramatic 
content, would you like to explore 
other genres such as horror or 
comedy?

Comedy doesn't inspire me 
much as a viewer or as a writer. 
I drink from what I see and it 
is mostly melodrama. Terror in-
terests me, especially the terror 
of daily life that can be seen 
in movies like “La Abuela” by 
Paco Plaza, “The Shining” or 
“Amour” by Michael Haneke.

 
Your “Elite” phase is almost over, 
what are you going to miss from 
those days?

The cast and the crew. 
 
And your character? 

No. I'm not one of those actors 
who take the character home or 
who want it to accompany them 
all their lives... how scary! What 
I want is to make new ones.

 
Did you like the end of your char-
acter in this season? Would you 
have wanted to choose a different 
one?

 It is the logical end. Omar had 
to take care of himself inde-
pendently of that environment 
to build his identity.

 
Admit it, you had that answer 
ready…

Juan, I have spent many hours 
doing interviews (laughs).
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photographer CELESTE GALANDA
                       stylist FRANCISCO UGARTE
             make-up artist & hair stylist REGINA KHANIPOVA
      filmmaker PATRI VIZCAINO VILLALÓN
stylist assistant PEDRO PÉREZ
                models MISHA at UNO MODELS & ALFREDO at ELITE MODEL
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1 
 
The vulture stacks corpses/peacock feathers vibrate / you raise / you extend / you hiss / spider spider where are 
you / tense up and extend all of your limbs / those long skinny arms and cigarette legs / flailing bare on the 
dancefloor / the smoke machine bellows/pheromones sink / beats drop / you stalk / circles in the sand / in the 
mud / in the wet and sparkly / the vulture screech / the peacock shriek / my nest is better / is he impressed yet 
/ THE MATING DANCE
 
2
 
Isotope E injected air. I contort
torso to cheering point
a ten-storey box, packed
the earthquake boom.
 
So much light and laser bashing into my eyes
it cannot choose what to perceive, instead
I simply sacrifice. 
Sound has evolved past ending
the set has become a circle,
dazed in cross-fade eternal.
I am slammed into the back wall
hologrammatic touch
clawing the fence
absynth shots
fried nerve circuits
and burned-out fantasy.

3
 
A nervous twitch could become a dance move. 
 
When I imagine my mother young, dancing, I get sad.
 
When I imagine my father young, dancing, I get sad. 
 
4
 
I left my glasses at home, I want everyone to blur;
sink back into the dark room of sound.

[sound trapped inside a liquid it cannot escape - a black hole, sonic]
 
It’s just a floor
it’s just a ceiling, vaulted
it’s just a wall, somewhere
it’s just a body, bodies
mosh pit safety padding;
If you are not noise, 
then leave me alone. 
 
5
 
In orbit. Through dark space, light burning bright
he gives life, pulling everyone in,
thralls in his gravity. 
 
to serve a look is a generous act,
to dominate the dancefloor is a tactical victory,
 
the line outside, a cue,
to be seen dancing with to him.
 
A STAR 
 
but we are in orbit, we cannot get closer than is our distance. We can only keep dancing around him, in envy
of 
closer celestials. 
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6
 
The 6 a.m. morning sun
every shoulder a pillow,
in the metro, cab, or backseat of the first bus.
 
We purr, yawn, hum, cuddle, giggle and miss our stop
I tie a scarf around my friend’s shivering waist,
patch up crop top.
 
Songs end
ice cubes melt
goodbye’s rush;
To my brothers and sisters of last night;
text me when you get home. 

Fraser Roach of the National Theatre of Czech 
Republic for Ad Libitum by Pigmentarium
Photo: Daniela Pilná
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(Driven by the Rhythm)

photographer and director AGUSTÍN FARIAS 
     stylist ESTEBAN POMAR
makeup GIANLUCA VENERDINI
              hair stylist NORIKO SAKAYAMA
     director of photograpy DIEGO GARDO
movement director THANOS FRYDAS 

light assistant VICTOR CANDELA
retoucher ALBERTO MARO
models STEVEN FAST, NOAH OLIVEIRA, 
CÉDRIC HAMMAR, ADAM RUSSELL-JONES, 
EUGENE OMONDI, ISU MIGNON MIGNONNE
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“Dance Accepts Me”, are probably not the first words I read, but the first I remember reading when I started 
tap at Miss Kathy’s studio. Stepping into that studio, I felt important. I wouldn’t change after class because I 
wanted the whole world to know I just came from dance class. I would leave my tap shoes on when we went to 
the grocery store so I could tap down the aisles. As I got older, I would wear my leotards with tutus in combat 
boots and baggy cardigans after lesson. I took every dance class that was available and even spent my Tuesday 
nights in a garage, with a group of women that best resembled the Golden Girls in four square skirts, for clog-
ging. My dream was to dance for Merce Cunningham.

“Dance Accepts Me”, yet I felt like a fraud for many years saying that I danced, when dance had given me 
nothing but rejection after rejection. Where do you put all that passion, all that love, all of that hard work 
and sacrifice when you have no talent? Once I hit University, I gave up, if I was to continue it was only going 
to be a hobby. For years I couldn’t even go see a dance performance as I would be a hot mess of emotion. I had 
taken dance too seriously. People say if you love something, you should try to make money doing it, maybe what 
they should say is that if you love something, you should do it for yourself. Eventually, I did find a place to 
dance on my own, if not by myself. 

I have now spent half of my life in the dance studios or on stage and the other half dancing in warehouse 
havens where dance was catharsis not just for me, but a beautiful environment for many in marginalized com-
munities and privileged ones where we all found ourselves at church on Sunday morning. My original temple 
was ageHa, I was there when it first opened and when I heard the news that it closed this year I thought of 
how blessed I was for all of my friends I made there, and many I still keep in touch with. We were accoun-
tants, teachers, engineers, programmers, dentists, bankers, you name it, but together we were dancers. I had 
lots of difficulties during my years in Japan, from language to misogyny, most of all it was not the easiest 
place to express yourself, but for me, crossing different areas for Kanto for various lineups more under-
ground, I found myself the freest and at times the music would transcend my body and the dance would take 
over, if not hours, days on end.

At the time in Tokyo, Japan was politically and socially conservative, and being a lesbian in Japan remained 
practically invisible, gay life wasn’t just hidden, it was inaccessible for foreigners outside a handful of bars 
in Ni-chome in a city towering 20 million. I can’t speak of Tokyo today since I am not there, but in the 
dance scene Japan is now home to several American vogue “hauses”. Dance is transitional to the times. For 
me, techno was the legendary dance scene and had deep roots in dance as a catharsis that followed moments of 
political unrest, increasing police presence, and continues to play a role in civil rights movements. Many of 
these temples and churches stand for dance as a safe haven, what would some of our mental well-being and joy 
be without them.

Raves in many ways have been revolutions carried through by GenX, Millennials, and GenZ. At its core, the 
dance scene has been structured by black culture with and for or by the LGBTQI community. The founders of 
techno and house, are all black, gay, or both. One of the main values is inclusiveness, yet the erasure of black 
people as revolutionaries in raves has been going on since before I joined the scene. As things become more 
mainstream, people and stories get pushed out, techno becomes more and more fueled by EDM and widely ac-
cepted alongside with toxic masculinity on the dancefloor. In 2013 when the Russian Gay Propaganda Law was 
passed, you couldn’t ensure the safety of everyone inside, on, or outside the dance floor. Prohibiting different 
people from dancing has been used to control people since biblical times. 

In 2018 a raid was conducted at Tbilisi’s Bassiani and Café Gallery due to suspected dealers inside the venues 
that saw the venues closed down. Drug laws in Georgia are notoriously strict, the “Rave revolution” made up of 
hundreds of Georgian youth, saw a peaceful large-scale electronic music rally against the authorities’ anti-drug 
policy. The main motto of the protest was “We Dance Together. We Fight Together”. Much of the same commu-
nity came out to protest the 2021 attack on Tbilisi Pride.

Techno brought together segregated nightlife, even from different political spheres. Over the years, I have met 
a great number of people who didn’t travel just to dance to their favourite DJ but traveled for the right to 
dance, mostly they came to London or Berlin. Since the fall of the Berlin Wall, the people of East and West 
created a political haven of dance and a strong Berlin-Detroit connection. Not everyone was techno, but you 
could see who was and was not, much like fashion, black became the colour of inclusiveness, much like my first 
black leotard which gave me permission to step into Miss Kathy’s studio. You can leave all of your differences 
at the door, black and a passion to dance are all you need to get in.

Personal self-imposed dress code set aside, which I have admittedly contributed to the homogenous and white 
frame of the scene when immersed in rave culture you can express yourself entirely, free of judgment, there is 
a liberal spirit that can be lost if we don’t fight for it along with cultural theft. 

As I got older, and the dance in me gets more and more minimal with the tempo, I want to be educated and 
learn more of its history and hear their stories, even if it is a complicated one, between Detroit and Berlin, 
black, POC, and queer elders, the ones who created these spaces to dance and made their sound global. I want to 
be educated from the ballet I grew up with to the breaking I see on the streets of Paris. 

The first time I went dancing since the Covid-19 epidemic was the last time I was in Kyiv. I wasn’t ready to 
dance with other people, I had spent the past year sending tracks between friends and dancing on my own. I 
wasn’t ready to go back to something that I had missed, but I was with my best friend, and with a great partner 
you can dance to anything. We ended up dancing to Britney at Lift during a Drag Ball. After over a year of 
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people being invisible, people were visible again. Only less than a year later, I wonder if those people I danced 
the night away with are still safe.

Dance is still magical for me to see and experience, but I forget the pain. The pain in my youth from blood 
dripping toes when I took off my shoes, to the pain I see on other people’s stories when life is put on paused 
and dance isn’t foreseeable. From the ballet boys to the b-boys, dance is a double-edged sword, it’s hard to dance 
when you don’t feel free, but you need to dance to feel it.

Fraser Roach of the National Theatre of Czech 
Republic for Ad Libitum by Pigmentarium
Photo: Daniela Pilná
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(Strike a Pose)

photographer VALENTIN FABRE 
         stylist LUCA IMBIMBO
     casting director OLIVIER DUPERRIN 
make-up artist AXELLE JÉRINA
     hair stylist ZAHRA
photo assistant GHALIA KRIAA
fashion assistants GLORIJA GZIMAILAITE & DENIZ ZENGIN 
make-up assistant AGATHE MAZZINI
talent COULIO DIOUF at SUCCESS MODELS
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An 
  Interview
     by
 Philippe Pourhashemi

(Kiddy Smile
        the
     Power of Reinvention)

As French philosopher Michel 
Foucault famously put it: “The 
main interest in life and work is 
to become someone else that you 
were not in the beginning.” A key 
figure within queer culture, Fou-
cault understood the power of hu-
man agency, and how we all have 
the ability to craft a new life for 
ourselves.

This is something French DJ, 
dancer and artist Kiddy Smile 
fully understands, and his life 
so far has been an ongoing story 
of mutation and transformations. 
Known as the ‘French Prince of 
Voguing’, he keeps evolving and 
challenging audiences, as well as 
seducing them. Smile has been 
credited for amplifying a new 
generation of ballroom in Paris, 
and was chosen by director Gas-
par Noé for his trippy dance film 
‘Climax’. His presence and charis-
ma make him stand out, and many 
designers seem to be fond of his 
style and energy. Currently based 
in Barcelona, he finds inspiration 
in friendships, fashion, and TV 
series, which seem to have shaped 
his aesthetics. 

We caught up with the talented 
performer to discuss what dance 
means for him, his relationship to 
designers such as Jonathan An-
derson and Olivier Rousteing, 
and how he truly feels about his 
own body.

Photography and styling : Stéphane Gaboué
Special thanks to Thibault Delhom
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‘Spread It’ has just been released 
and the video seems to be gen-
erating controversial reactions. 
Was it the first time you directed 
something?

I’ve been working with a di-
rector friend for a while now 
and he’s the one who pushed me 
to direct my own videos. The 
things I did beforehand were 
always my own vision, but I 
didn’t necessarily have the time 
nor the technical means to di-
rect my own videos. 

Did you develop the whole story 
then?

Yes. It wasn’t just about the 
concept or story board either, 
but working on the whole pro-
cess from start to finish. 

What was your key inspiration 
for the video?

It was ‘Game of Thrones’. I kept 
thinking about Cersei Lannis-
ter’s walk of atonement, which 
I found very powerful. 

How do you see the role of the 
artist in contemporary society?

First of all, you’d probably need 
to define precisely what an art-
ist is. As far as I’m concerned, 
I used my creative abilities as a 
dancer for others during quite 
a long time, which means I 
was serving their own vision, 
not mine. I performed for oth-
er singers and musicians, so I 
couldn’t express my own point 
of view. I guess some artists 
have the ability to underline 
important issues, using play-
fulness or a lighthearted touch. 
They can sublimate reality in a 
way, even when it’s far from 
being pretty.

It’s funny you mention her, be-
cause I was thinking more about 
the Spanish Inquisition when I 
watched it.

The end was about that, as well 
as Joan of Arc. 

You’re at the mercy of your op-
pressors in the video and I thought 
it was an unusual way to showcase 
yourself. Why did you choose that 
angle?

I don’t really analyze my work 
and tend to do things quite 
instinctively. Anyone can in-
terpret the video the way they 
want, and I don’t want to im-
pose any meanings. I received 
a lot of messages from people 
telling me they did not have 
such interactions with the po-
lice themselves, but you need to 
acknowledge that the moment 
we’re in is a complex one, and 
violence keeps showing up, in 
one form or another. 

Was it autobiographical in any 
way?

No, it wasn’t.

How do you see dance? Is it a space 
of freedom and self-expression?

I have a very peculiar rela-
tionship with dance, because I 
performed a lot and then had 
to stop for years due to a bad 
accident. I started dancing at a 
very young age and it helped me 
leave the suburbs I came from 
to find a better life elsewhere. 
It allowed me to work and have 
access to new environments. 
Dance is very personal to me 
that way. I’d say dancing is 
the mirror of the soul. When 
people watch me dance, I’m ac-
tually more exposed than if I 
was naked. It’s a very intimate 
moment, which you don’t always 
want to share with everyone.

Is there something magical that 
happens when you dance?

I wouldn’t say that it’s magical, 
but some dancers can connect to 
the core of their being and that 
makes it quite special. When 
you are dancing and connecting 
completely to the music, you can 
truly be yourself and reach a 
new kind of awareness. 

The burning moment in the end 
really made me think of social 
media and how people’s lives and 
careers can be symbolically de-
stroyed or ‘executed’ to be re-
placed by others.

There is constant judgment on 
social media. I don’t pay much 
attention to Instagram either 
and use it as a means to tell 
stories as opposed to revealing 
private things. I’m not looking 
for online glorification either. 
I understand how social media 
works, but for me it becomes a 
creative extension of my work, 
not a narcissistic exercise. Of 
course it’s confusing, because 
we’re human beings and some-
times feel like sharing moments 
spent with friends or people we 
are close to, but this would con-
tribute to today’s voyeurism.

Dance is about the body, too. How 
do you feel about yours?

My body is an instrument, but 
I don’t really treat it the way I 
should. The accident I had when 
I was younger means I can no 
longer dance the way I’d like 
to, and it has changed the rela-
tionship I have towards my own 
body. My body was hurt and in-
jured, which frustrates me still 
today. I’ve had to readjust and 
find a way to dance, which fits 
my own body.

You’ve worked in fashion as a 
stylist. What did you learn from 
that experience?

It was a pleasant period for me. 

What attracted you to fashion?
The amount of freedom it gives 
you. And I do love beautiful 
garments, which comes from my 
mother who was a seamstress. 

Did your mother make your own 
clothes?

Never. And today she always 
tells me she doesn’t like the way 
I dress.
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You were at Loewe’s last show. 
What did you think about it?

I appreciate Jonathan’s vision 
and spotted a lot of pieces I’d 
like to wear. I’m no fashion 
critic though, but I can appreci-
ate a great show where styling, 
clothes, music and set all come 
together seamlessly.  

Are there other designers you feel 
close to?

Olivier Rousteing at Balmain. 
Olivier was one of the first to 
give me his trust, and I also like 
the fact that he always thinks 
about performers within his 
collections. He loves designing 
things for the stage, too. And 
I like the fact that he has a 
strong point of view, whether 
people like it or not.

We started seeing different body 
types on the runway for wom-
enswear. Do you think that will 
change for menswear, too?

No. 

Why?
I just don’t think that this is 
the target consumer for most of 
these brands.

At the same time, people demand 
to be represented and see differ-
ent body types more often.

Representation is one issue, 
but that’s not the most import-
ant thing. You also need to see 
yourself in power groups to 
make this valid. I’ll give you an 
example: if a black person was 
part of the French César com-
mittee for instance, that would 
radically change the selection of 
films for the awards. 

There’s still quite a lot of work to 
do before we get there. Do you get 
annoyed when people label you as 
a ‘committed’ artist?

It irritates me to be labelled as 
‘committed’. What is a ‘commit-
ted’ artist anyway? Most of the 
time, it’s a way for journalists 
to patronize me and imply my 
works deals with issues most 
people do not care about. 

And the fact that you’re talented 
at different things probably ir-
ritates them, too. You can’t stop 
people putting others into boxes.

Yes. I happen to do different 
things and there is no need to 
categorize me in the end. 

What are you looking forward the 
most at the moment?

I can’t wait to be on stage again 
and perform in front of an au-
dience. I will be touring in Eu-
rope this summer and we’re also 
looking into doing a few gigs in 
Asia and South America. I’ve 
been missing live audiences, and 
can’t wait to see them again.
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 photographer NIKLAS BERGSTRAND
   stylist TINE KOZJAK
set designer CHLOE BARRIERE at SWAN MANAGEMENT
 make up SEVIL TAI
  hair QUENTIN GUYEN
talents JULIEN FOUCAULT at BANANAS MODELS
         ALBERIC NAGNONHOUN at BANANAS MODELS
1st photo assistant CORENTIN TEVERNET
digital operator JULIETTE PEYRAT
 styling assistant LINA M VELÁSQUEZ
  set design assistant ROMAN CROUIGNEAU
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An 
  Interview
     by
 Ivica Mamedy

(LA
CREOLE: 
  Inclusivity
      and
    Diversity on
      the
         dance floor)

I come from the island of Mauri-
tius where our two official lan-
guages are French and English, 
However, I was raised with my 
daily dialect which is the creole 
language. It is a stable natural lan-
guage developed from a mixture 
of different languages. During a 

certain time of my life, speaking 
the creole language was something 
complex because it was associated 
with a certain minority, specif-
ically the ones who can’t afford 
to learn and speak French or En-
glish. In college, I felt ashamed 
about this language and I will al-
ways remember how my dad was 
encouraging me to be proud of 
having the chance to have a spe-
cific nature gift. Historically, the 
Creole people came from ethnic 
groups which originated during 
the colonial era from racial mix-
ing mainly involving West Afri-
cans as well as some other people 
born in colonies, such as French, 
Spanish, and Indigenous American 
peoples; this process is known as 
creolization.

When making this issue, it was 
at the same time as the French 
presidential election and for me, 
it was important to link this with 
something political. That’s why I 
wanted to meet Fanny and Vin-
cent, the founders of La CRE-
OLE. For the past four years, 
they have created something new 
in the Parisian clubbing scene. 
Fanny is a white, blond girl who 
grew up in the suburbs of Paris. 
Vincent hails from the island of 
Guadeloupe and has mixed origins. 
Together they created a photogra-
phy and artistic platform called 
CREOLE SOUL where they 
linked a cultural movement with 
an aesthetic that extends fashion. 
Their first exhibition was a mas-
sive success and organically they 
wanted to create a safe place in 
the Parisian nightlife with an 
inclusive and diverse concept 
welcoming a queer, afro and 
LGBTQIA+ community. 
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         Reinke
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In 2019 during the Hyères, the 
International festival of fash-
ion and photography, I was with 
my colleague and LA CREOLE 
was having an after-party. I 
will always remember when she, 
a 40-something mom with two 
kids, told me that she would love 
to have her daughters dancing 
and living their best life at that 
party. I realized at this moment 
how Fanny and Vincent created 
not just a party concept but an 
inclusive space. I’m proud of how 
they became an essential element 
of the Paris nightlife clubbing 
scene. Writing this article during 
the French Presidential election 
is symbolic as the extreme right 
political parties are becoming 
more and more threatening and 
youngsters are going down the 
streets to affirm their identity 
and want a country where we 
all mix whatever our origins and 
social background. This article is 
about defending our differences 
and being proud of this. Discov-
ering LA CREOLE and writing 
about them makes me feel proud 
of what my dad always told me 
when I was fucking young: “You 
are special”. Fanny and Vincent 
with LA CREOLE have this mis-
sion: taking care of a community 
on the dance floor.

The beginning of your collabora-
tion was with CREOLE SOUL, 
a photography project where you 
mixed the essence of the Creole 
culture with a fashion and aes-
thetic image. What was the main 
trigger four years ago which made 
you feel that it was the right mo-
ment to create a nightclub con-
cept which is LA CREOLE? 

After the first exhibition of 
CREOLE SOUL, we decid-
ed to make another one in a 
shop with our friends. The idea 

mainstream in its outfit is also 
welcome. It’s just not about how 
you look, it’s mainly about how 
you can live the whole experi-
ence of partying with us. People 
coming may love African mu-
sic but can be easily seduced by 
dancing to techno and electron-
ic sounds. We are amongst the 
rare parties where taking drugs 
is not mandatory. It’s important 
for us to maintain a peaceful 
place, mainly on the dance floor. 

With LA CREOLE, it’s also im-
portant to mention that you give 
exposure and visibility to un-
known places not far away from 
Paris and that in your parties, 
you have a multigenerational au-
dience. Transmission is important 
for you?

Yes, it reminds me a lot about 
those parties in the West In-
dies, these inter-generational 
dancing parties called “Mi-
di-Minuit”. Our concept’s all 
about transmission and how 
we want through a venue to 
make sure that the young ones 
can identify themselves easi-
ly. We have our main venue at 
Montreuil, Le Chinois but since 
last summer we are trying to 
export our concept to some 
places that we want to explore 
and give visibility. Still have 
this idea to be situated next 
to Paris but we still want to 
create a unique experience for 
our community. To support 
Ukraine, we are happy to have 
a one-hour “show” at Chail-
lot National Theatre in Paris 
which is a mythical institution 
we are playing at noon for one 
hour and it’s family-friendly. 
Our mission is to welcome and 
surprise an audience who is not 
familiar with the queer and 
nightlife community. 

was to display our pictures in 
a place with some music and 
friends. Organically, this event 
became a party as everything 
was correlated. The music as 
well as the people was having a 
whole vibe. It was natural for 
us to maintain this spirit and 
six months after that event, we 
wanted to try a bigger format 
and it was natural to have a 
party. The first LA CREOLE 
edition was a poker hand event. 
We are clubbers overall, we did 
not know how to maintain the 
economy of an event like this. 
When we decided to make LA 
CREOLE, it was about having 
a place that can host us as well 

as finding an issue about paying 
the DJs. When we did the first 
one, we did not plan to make it 
like a regular party. 

So the first edition was a success 
and at that time, do you feel that 
you were becoming one of the ma-
jor pioneers of the Parisian club-
bing scene? 

We didn’t even know what we 
were creating a concept when 

How do you adapt your concept 
when going to these mainstream 
and institutional places?

We never adapt the music. We 
give our DJs the freedom and 
they give the same energy but 
in a different kind of way. All 
we want is to blow people’s 
minds in the end and we don’t 
want to fit the mainstream, we 
just want to make LA CRE-
OLE unique whatever the place 
and the audience. Of course, 
we did refuse some proposals 
because the place was too tiny 
or there were so many sitting 
places. We want to dance and 
the space is important for us. 
And globally when we collabo-
rate with a space it’s important 
that they have the same ethical 
values as us. 

What was the most wonderful 
moment you had since you created 
LA CREOLE? 

The most surprising moment 
was after the first lockdown, 
during the National Music Day. 
We have been stuck for months 
and we were afraid that our 
concept could not survive the 
sanitary crisis because we did 
not expect people to wait for 
us. We were trying to figure 
out some new solutions of how 
we can make LA CREOLE 
live. We decided on that event 
to have a street party in front 
of a friend’s restaurant in Le 
Marais. People were not expect-
ing us there but we decided to 
make it and we announced it 
late. Last year in 2021, we were 
crowded at 8 PM and the num-
ber of people was equivalent to 
the previous year in 2020 at 11 
PM.

Making it outside and not in a 
club was a different experience I 
guess?

Yes totally! We did not have the 
space problems of making a par-
ty inside four walls and usually 
when we make a party you have 
a queue and a random person 
will never wait 3 hours to enter 
the party. The difference was 
that it was in the street and 
everyone was more than wel-
come. It was about sharing com-
munion with different kinds of 
people. It works as well and we 
are happy about that. 

You have never been political but 
I feel that naming your concept 
LA CREOLE is a whole political 
statement where you want to put 

we did the first one. We did 
it without knowing if we can 
make a second edition. We felt 
that the clubbing community 
could help us to challenge the 
economic process to maintain 
LA CREOLE to live and ex-
pand. If it was at the beginning 
of a photography project, we 
wanted to make sure that the 
following events would fit our 
identity as well as musically 

in the spotlight minorities and a 
queer, afro and LGBTQIA+ com-
munity, that’s right? 

Yes, music has always been a 
political statement. The mu-
sic genres exist from some so-
cial issues. The best example in 
France, there is Aya Nakamura 
who does pop music with some 
African vibes and is worldly 
recognized. The world listens 
to her music. African music is 
becoming mainstream and it’s a 
political statement. The simple 
fact that we have a space where 
each one is claiming his/her 
identity is socially political. 

During your parties, I feel that 
having an outfit and the clothes 
may be a political aspect. Vincent, 
was it a natural process to create 
your brand C.R.E.O.L.E? 

With my brand, I wanted some-
thing aesthetically linked to the 
history of my origins. Through 
C.R.E.O.L.E, it is all about 
techniques, how you can inter-
pret a design differently with 
the deconstruction of ideas. 
Many ideas came from the fact 

and aesthetically. It was from 
the fourth or fifth edition that 
we understood how important 
our parties were for a bunch of 
queer, afro and GBTQIA+ com-
munities for example. 

You were recognized because you 
have created something unique 
and fresh in Paris I guess? 

Yes, we offer something unique 
where we can’t identify our-
selves from the rest of the Pa-
risian clubbing events. We were 
offering a space where people 
come to dance whether they 
are hype or stylish, dancing is 
the main issue why you come to 
our parties. When we started it 
was important for us to repre-
sent what we want to transmit. 
We wanted something inclusive 
and accessible. During a par-
ty, for example, we are on the 
dance floor  while supervising 
the night. It’s important for us 
to be part of the experience of 
LA CREOLE. We are happy 
now to welcome a queer, afro, 
and LGBTQIA+ community in a 
place where they can be party-
ing without any judgment being 
the minority people. LA CRE-
OLE is a whole and unique ex-
perience: it’s about the image, 
the sound, and the atmosphere. 

LA CREOLE became also a safe 
place for an invisible community 

and you gave the queer and afro 
ones a space to express themselves. 
It was important for you to cre-
ate this?

Absolutely. We are not like 
these Parisian parties where 
you need to be dressed in black 
or look rich to be welcome. Boys 
and girls are free to be dress 
like they want and don’t need 
to be identify queer to be part 
of the party. Someone being 

that I wanted to show that be-
ing French and living in France 
is not about one identity but 
several identities. It’s not just 
about the language, it’s the her-
itage of how we all come from 
colonialism whether you are 
white or not.

How do you see LA CREOLE in 
the future?

We don’t project that much but 
we hope we can export our 
concept in the West Indies and 
other Creole territories. Mak-
ing festivals and curating cul-
tural events link to our vision 
and visuals. A global multidisci-
plinary project. 
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photography MARC MEDINA
          photography assistant ANTONIO MORAGAS
          stylism adriano batista
video LIZA PRYKHODKO 
                model XAVIER SALVAT
special thanks KATERYNA LAHUTINA, the goddess of uno.



we are gonna start with a great line to the right, step out, cross behind, step out and touch...
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...then we go to the left... step out to the left...
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... and cross behind...
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... and touch!
Then we go back to the center and go back three steps and... touch!
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We went forward and touch and step back and touch and... 
then we scuff to start again the full electric slide!  You did well!
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Get Down with Frankie Perez
Interview by Anna Barr
Photography by Frankie Perez 
from his book “See Me Up? It’s 
‘Cause I’ve Been Down”

B-boying is more than just dance to Frankie Perez, it is his artist thread that sews together his photography, documentary filmmaking, writing, 
and breaking. His book and photography give us a glimpse as to how he makes sense of the world and is dedicated to the street dance culture 
he grew up in. In many ways, it is a visual move letter and breaths a new life as street dance enters a decade. Raw and holistic, we rarely are 
given such a portrayal from the perspective of someone on the scene as the artist and dancer grow intertwined. 

Let’s start at the beginning, 
where are you from?

From Queens, as we speak, I’m 
based both in New York and 
Montreal.

 
You are a photographer, filmmak-
er, and dancer. What would you 
say came first?

Dance for sure, that is how I got 
into both photography and film-
making. I wanted not to rely on 
other people to promote myself 
as a dancer, so I started mak-
ing videos first of myself and 
friends. I discovered that there 
was a still film functioning on 
my DSLR camera, and that’s 
how I started making still im-
ages. First I had to master the 
basics like street photography, 
then portraits, and eventually 
incorporate fashion into them. 
As a dancer, it always informs 
how I’m creating in those me-
diums.

 
How did you get into breakdanc-
ing and then approach the under-
ground scene with your lens?

I had a neighbor of mine who 
had learned some moves from a 
cousin of his and then brought 
it to me and all my cousins I 
was living with at the time. We 
all started together, breakdanc-
ing in front of my grandma’s 
house on a slanted block, which 
isn’t great to dance on, but we 
did it anyway. From there, it 
was a gradual process of falling 

in love with it and integrat-
ing into the New York scene 
by going to the public practices 
and coemptions which changed 
the whole trajectory of my life. 
At the public practices I got to 
meet other dancers, at first it 
was very local in Queens, even-
tually, they started to be in my 
crew. 

When I went to High School 
in Manhattan and it was like 
going into a different world, 
in the public practice spots 
over there I got to meet danc-
ers from other parts of New 
York. Bronx, Lower East Side, 
Brooklyn, and from there even 
more in competitions because 
dancers come from all over the 
State. You connect, you net-
work, you share. We have what 
is called cypher and you dance 
in a circle and exchange moves 
and energy. People take turns 
going in one by one and getting 
down. That space is an exchange 
of dance but it can also be con-
frontational where battles hap-
pen. It is a real pillar of what 
makes the dance we do so raw. 
I helped build my reputation in 
those early days in cyphers and 
competitions which eventually 
saw me go outside of New York 
and internationally. I’ve been to 
France many times, probably the 
country in Europe I’ve been to 
the most. The scene out there is 
pretty special.
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Let’s start at the beginning, 
where are you from?
From Queens, as we speak, I’m 
based both in New York and Mon-
treal.
 
You are a photographer, filmmak-
er, and dancer. What would you 
say came first?

Dance for sure, that is how I got 
into both photography and film-
making. I wanted not to rely on 
other people to promote myself 
as a dancer, so I started mak-
ing videos first of myself and 
friends. I discovered that there 
was a still film functioning on 
my DSLR camera, and that’s 
how I started making still im-
ages. First I had to master the 
basics like street photography, 
then portraits, and eventually 
incorporate fashion into them. 
As a dancer, it always informs 
how I’m creating in those me-
diums.

 
How did you get into breakdanc-
ing and then approach the under-
ground scene with your lens?

I had a neighbor of mine who 
had learned some moves from a 
cousin of his and then brought it 
to me and all my cousins I was 
living with at the time. We all 
started together, breakdancing 
in front of my grandma’s house 
on a slanted block, which isn’t 
great to dance on, but we did 
it anyway. From there, it was a 
gradual process of falling in love 
with it and integrating into the 
New York scene by going to the 
public practices and coemptions 
which changed the whole trajec-
tory of my life. At the public 
practices I got to meet other 
dancers, at first it was very lo-
cal in Queens, eventually, they 
started to be in my crew. 

When I went to High School 
in Manhattan and it was like 
going into a different world, 
in the public practice spots 
over there I got to meet danc-
ers from other parts of New 
York. Bronx, Lower East Side, 
Brooklyn, and from there even 
more in competitions because 
dancers come from all over the 
State. You connect, you net-
work, you share. We have what 
is called cypher and you dance 
in a circle and exchange moves 
and energy. People take turns 
going in one by one and getting 
down. That space is an exchange 
of dance but it can also be con-
frontational where battles hap-
pen. It is a real pillar of what 
makes the dance we do so raw. 
I helped build my reputation in 
those early days in cyphers and 
competitions which eventually 
saw me go outside of New York 
and internationally. I’ve been to 
France many times, probably the 
country in Europe I’ve been to 
the most. The scene out there is 
pretty special.

Is it quite different?
Battles are organized differ-
ently, back then there was an 
emphasis on battles being on a 
stage. The style of breaking is 
different from where I was 
coming from where there is 
more of an emphasis on harder 
stuff like flashy moves versus 
emphasis on more foundational 
aspects of the dance. It soon be-
came second nature for me to 
shoot what I was surrounded 
with. I felt very comfortable 
shooting that because it was 
what I was living and breath-
ing. I didn’t need to go outside 
of myself to make images about 
that subject matter. This is why 
my first photography book was 
about the scene in general.

You talked about battles and we 
know that toxic masculinity has 
a history in sports and hip hop, 
do you think breakdancing breaks 
it down?

For the most part, breaking is 
a safe space with respect to be-
ing inclusive to whatever back-
ground you come from. The evi-
dence is in what we wear pretty 
much today. Even if the dance 
seems confrontational, it’s very 
loving and very accepting. It is 
very common when you battle 
someone you shake hands and 
hug at the end, it’s a symbol of 
love at the end of the day, even 
in the state of professionals and 
competition. 

With respect to who is allowed 
to do it, there aren’t any bound-
aries. Compared to other dance 
styles like ballet or jazz, you 
need to pay in order to learn 
how to do it, the thing I always 
loved about breaking was that I 
was able to learn for free. By 
going to public practices some-
one would teach me something 
and then I could take it on my 
own and build off of that. It 
is very accessible, especially for 
people that come from similar 
backgrounds like myself who 
didn’t have many resources. Red 
Bull BC One, for example, they 
do cyphers all around the world, 
even in countries where they 
might not have the opportuni-
ties to go to the world finals, 
for us that’s let the Super Bowl 
of what we do. Cyphers are a 
safe space and accessibility is a 
part of that.

I think lots of kids get into 
sports because at public school 
they are free, but what do you do 
if you have more of this artistic 
side to you.

There are now schools that 
teach breaking, I’m myself as 
an Artist Educator has taught 
breaking at public schools and 
I’ve done workshops in addi-
tion to dance studios, but the 
option is always there to take 
your child to open practice. It 
was that informal teaching that 
helped to get me where I’m at.

Hip Hop will be an official sport 
in the Paris Olympics 2024, and 
is popular from Tokyo, Seoul, to 
Paris, just about every corner of 
the world. Do you think aspects 
of the dance will be lost and or do 
you think it will be a good thing 
for the break community?

There is a big debate about that 
actually in our scene. I don’t 
think it will be judged differ-
ently than competitions in the 
past, it will just be way more 
formalized and presented in a 
way that is more understandable 
to someone who doesn’t know 
about breaking. Usually, judges 
will tell you the different el-
ements you would be judged on 
including musicality, execution, 
originality. In the Olympics, 
they will have a formal system 
to quantify these different ele-
ments down to what judge gave 
what score to what part of 
the dance. Now it will be very 
transparent, especially in re-
gards to biases. 

Some people are scared that 
we will lose a bit of our cul-
ture, the artistic side. I can 
understand the sentiment, but 
I don’t agree with it one hun-
dred percent. Personally, one of 
the big issues for me in respect 
to breaking, is the lack of sus-
tainability to do what we love. 
We need it to sustain ourselves 
to continue doing it. If you are 
doing it at the highest level, 
like the Olympics, I think they 
will play a big role in helping 
to make it better. With respect 
to the issue of losing our cul-
ture a bit, I look at skating as 
a craft that also just got added 
to this platform, it is part of 
the mainstream zeitgeist but it 
never really lost its rawness. I 
feel like breaking is going to be 
the same thing. What is so cool 
about what we do is the whole 
cultural aspect of it. As danc-
ers, we are the same amount 
sport as we are art, not many 
other crafts can say that. 
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At the beginning of your book, 
you wrote that b-boying was “a 
coping mechanism”.

The same way that a painter 
might sublimate through the art 
that they are making, breaking 
is the same way for me. It is 
therapeutic and it is one medi-
um that I communicate through. 
As an artist, my job is to speak 
my truth about whatever I’m 
going through in life at the mo-
ment. Many times in my life, 
breaking has been that for me. 
Like the day I got kicked out of 
High School, I went straight to 
practice, which helped me deal 
with what was going on at the 
time. There are countless exam-
ples. Instead of doing something 
silly, I dance, I break. Today it 
has expanded, I will create art, 
create images, and a film, my ar-
tisanal is bigger.

Also in your book, you did a shout-
out to Nipsey Hussle.

He was a rapper MC from the 
West Coast, I was listening to 
his music while I was making the 
book. Stuff that he was talking 
about resonated with what I was 
trying to do. Very aspirational 
and came from a similar back-
ground to me even though he 
was from the West Coast.

 In your book, how did you bal-
ance photography which tries to 
capture a single movement vs 
dance where movement is more of 
a continuous flow?

I have different ways of ap-
proaching it. Sometimes I would 
cast an actual dancer and I will 
let them do their thing and I 
would capture it when giving 
some sort of direction that rifts 
after their style, other times I 
may have a more elaborate im-
age I want to make while leav-
ing enough room for something 
spontaneous to happen. At the 
same time, I’m coming from it 
from the perspective of some-
one who is a dancer which helps 
me to anticipate when there is a 
movement that I find interest-
ing coming along. 

Film or digital?
Both.

We love paper, and especially 
books are something you can revis-
it throughout the years. “See Me 
Up? It’s ‘Cause I’ve Been Down” 
captures not just breaking but a 
community. What made you decide 
to make a book and what story 
we’re you trying to tell?
At first, I was just going to make 
a small little zine, and my girl-
friend at the time who is my wife 
now said “actually these images 
are sick, you should just make a 
whole book about it”.

In terms of the story, I wanted 
to bring something different to 
the table with respect to imag-
es about the subject matter be-
ing made. I felt that there was 
something contemporary about 
breaking in photographic form 
that was super cool and spoke 
to the aesthetics and ideas that 
I was interested in. I felt that 
there was a void to fill there. 
There were a few purposes be-
hind the book. One, I wanted it 
to be an authentic contemporary 
introduction to people outside 
of the scene. Two, I wanted it 
to create opportunities for us as 
dancers leading to what I was al-
luding to as my bigger vision of 
what type of barriers I want to 
break for dancers because I work 
in fashion as well so I wanted 
to serve this as a blueprint of 
what’s possible like check out 
what I’ve done with few re-
sources imagine what could hap-
pen with more. Third, was to 
show my point of view, creating 
images as an insider, most of the 
time it is from someone outside 
of the dance community. 

I can feel that looking at the book, 
you can feel the perspective of a 
dancer.

Mission accomplished then, but 
there are other dancers that are 
photographers too, but I want-
ed to show my style within this 
context.

You have traveled with breaking 
and you have worked shooting 
fashion (Converse, Depop, MAR-
GIELA X REEBOK), how would 
you describe the b-boy aesthetic, 
and if it changes city to city?

There are classic silhouettes 
that people might associate with 
breaking that are a bit outdat-
ed from the 80s like the Adidas 
suit and all that, it was a thing 
at one point. Fast forward to 
today, and some of the styles 
that are prevalent in the street 
culture you will see in breaking 
too. There are certain styling 
references that you will only 
see in breaking like a hoodie 
with a bucket hat on top and 
of course, we still rock some of 
the classic brands like Adidas, 
Puma, and all that, but not in 
the same way that you would see 
in the 80s. 

In breaking, there is a function-
al aspect to it as well because 
you have to feel comfortable in 
the movements we are doing but 
you want to look fresh at the 
same time that pays respect to 
it through materials. If I have 
to spin on my shoulder, a regu-
lar cotton t-shirt may not work 
so I might use a windbreaker 
material. If I want to make it 
look fresh, I might not want the 
cut to be something that you see 
every day, but it has to have the 
right material so I can do my 
moves the best that I can. All 
these things play a factor in re-
spect to breaking. You can see 
different subtleties in different 
regions like in Canada I see peo-
ple wear their socks over their 
pants or like in the early 2000s 
the West Coast in big Dickies, 
you need all that space to swing 
your legs around.

Could you break in Rick Owens?
Depending on how tight it is! 
And the material. I could see 
myself in oversized Rick Owens. 
I haven’t seen anybody break in 
Rick Owens yet, probably be-
cause they can’t afford it on a 
dancer’s salary, that is a whole 
different topic of conversation 
in terms of accessibility to de-
signer clothing as an artist.

When it comes to any other types 
of dance and the stage, they have 
costumes, and teams that put 
them together. And then in fash-
ion, they dress lots of musicians, 
but when it comes the breaking 
and fashion endorsements, is that 
a place where it needs to develop?

If you ask me, totally. I’m not 
sure if a lot of other dancers 
have that vision or know how 
to get it there. That is one of 
the reasons I put out the book 
and where I focus some of my 
energy. Breaking does need to 
get to that point and institu-
tions like Red Bull BC One and 
the Olympics help to play a part 
in that by elevating the public 
perception of where breaking is 
and making it more desirable to 
fashion brands and connecting 
with demographics that align 
with what we do. In youth cul-
ture, there is nothing cooler 
than what we do. 

We are one of the pillars con-
nected with hip hop and rap 
which is like the new rock mu-
sic. I want to help break that 
barrier to what a b-boy can be. I 
would love for a b-boy to be syn-
onymous with a Michael Phelps 
or LeBron James but we are 
also unique because we are art-
ist athletes. In that same vein, 
there is no reason why we can’t 
be compared to a Kanye West, a 
Pharrell, or a Jay-Z. The ques-
tion is, how do we get ourselves 
to that point? In my opinion, 
Red Bull BC One will continue 
to be the big competition for us 
and the Olympics will help us 
to explode even more. Now we 
are in the zeitgeist of the main-
stream public, and I feel that 
whoever gets to the point of 
that first Olympic medal with 
that attention on them, and I’m 
including myself as I’m actively 
qualifying as we speak, the chal-
lenge will be to apply the suc-
cess that comes from these com-
petitions and apply it to things 
outside what we do as dancers. 
From fashion to film, I’m trying 
to tell our stories authentical-
ly, basically what I did in book 
form but in motion.

How would you describe your own 
style?
My style is what I call “dreaming 
out loud”. I like to put out into 
the world what I think could be 
possible. It steeps in youthfulness, 
in grittiness, in experimentation 
with color and that’s just speaking 
of aesthetics, not substance. We are 
talking just about my dance work, 
but obviously, I’m an entire uni-
verse of a person, my other work 
explores everything from family 
values to masculinity, sometimes 
sexuality. All these mediums that 
I express myself through feed into 
each other.

You are part of the Supreme Be-
ing Crew, how’s it different being 
part of a team as opposed to an 
individual?

In the 80s and 90s, people were 
just basically dancing and mak-
ing music with their crew, 
for the most part, there was a 
strong family association with 
it. The concept of a crew has 
changed over the years, it’s loos-

er, and there are lots of people 
from other crews dancing with 
other crews. The difference in 
coming up with a crew versus 
coming up on your own, for ex-
ample I am second generation in 
my crew so I had dance mentors 
which are also like big brothers 
and sisters that help guide me 
to get better as a dancer along 
with guiding me through the 

scene. There is an advantage to 
being brought into the scene by 
people who have already been 
there. It accelerates and fast 
tracks how you mature. We also 
make routines together because 
that’s part of crew battles.

You mentioned that dance is just 
one part of the universe of who 
you are. What have been some of 
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your influences on your vision?
Everything from dance, film, to 
cartoons. Music is huge for me, 
I’m very eclectic with my music. 
I rarely listen to what would be 
considered traditionally break-
dance music when I’m practic-
ing. I listen to electronic music, 
house, folk, rock, especially ga-
rage rock and psych, merengue 
tipico, jazz, all of that is a part 
of me. When I play music with 
a slower tempo it plays into how 
I’m breaking at the time. I’m 
also influenced by books that I 
read, sci-fi, and astronomy.

Do you have a favourite sci-fi?
At the moment I’m into the se-
ries Raised by Wolves, but old-
er things like Aldous Huxley 
formed my interests for sure.

Do you think breakdancing car-
ries a certain amount of nostalgia 
or do you think that nostalgia is 
just something that Gen Z iden-
tifies with?

If you are outside of the culture, 
I would probably say yes because 
at the moment the perception to 
the average person is something 
in the past so inherently there 
is nostalgia, but I think that is 
about to change and with push, 
the idea of a b-boy or b-girl in 
different avenues are also acces-
sible to people outside the Olym-
pics. Fashion campaigns, your 
mainstream movies, your cloth-
ing brands, there is no reason 
why a b-boy or b-girl couldn’t 
start a successful clothing line 
outside of their culture, like a 
Tyler the Creator, or a Pharrell 
going back to these examples. 
Those are people I look up to 
who have taken their success 
from things and applied it to 
others. Even Elon Musk in re-
spect to how he takes success 
from one project and applies it 
to others. People who think big 
and are not scared to take a risk 
for a real significant impact on 
the world. I don’t want to think 
that because we are dancers we 
can’t make the same type of im-
pact on culture or industry.

As we get further and further 
from the past, breaking could 
easily have their roots in black 
culture forgotten by the main-
stream, as we have seen in Techno 
and House. This is another reason 
why documenting and testimoni-
als are so important, like what 
you captured in your book.

It is something to be concerned 
about. The main practitioners 
today are mostly POC. When 
it started in New York it was 
mostly Black, Puerto Ricans, 
and Dominicans. Over the years 
it has expanded, there are plenty 
of Asians, Europeans, but one 
thing that makes it special in 
the context of hip hop is that I 
never felt that somebody was an 
outsider coming into what we 
do because it has always been so 
mixed and focused on the craft. 
It hasn’t come on my radar how 
it might be appropriated, I hav-
en’t seen it yet.

Maybe it brought more POC to-
gether from around the world.

I would say that. I remember 
some black b-boys at one mo-
ment saying that there weren’t 
enough black b-boys in the scene 
being talked about, which I 
could understand, but at the 
same time it’s a worldwide 
thing. If breaking gets appro-
priated it’s from people outside 
of the scene.

And profiting off of it.
Exactly. That’s the main con-
cern, but you could apply it to 
other industries as well. The 
question should be how do we 
prevent that? I think the an-
swer could be like mine, more 
people from the culture cre-
ating work about what we do. 
It must be authentic, genuine, 
and artistic at the same time. 
At the same time, I don’t want 
to be given a handout because 
I’m a dancer, I want to be hired 
because of my skill, but at the 
same time, I don’t want to be 
boxed into only topics of dance.

Tell me about your next plans go-
ing forward.

A lot of energy is going into 
qualifying for the Olympics 
2024 and I want to get a script 
that I wrote off the ground 
along with balancing my com-
missioned work, that’s where my 
energy is at this moment!

Honoring the origins of hip-hop 
and break, the Red Bull BC One 
World Final will host its 19th edi-
tion in New York City on No-
vember 12, 2022. For more infor-
mation follow @RedBullBCOne
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(Freedom Cannot Wait)

photography CHRIS FUCILE
         model JORDUN LOVE with STORM LA
         wardrobe DOUGLAS VANLANINGHAM
grooming JOSEFINE WISSENBERG with CROSBY CARTER MGMT
               videography FRANCIS GUM
          producer RICHARD VILLANI
wardrobe assistant JOSE SANTIAGO 
  special thanks to CARL HOPGOOD
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Launched in 2017 after a stint at Balmain, a nominee at the prestigious LVMH Prize soon followed making the label quickly proved to be 
a force to be reckoned with. Underwear, ready-to-wear, jewelry…with the majority consciously made in France. His Swarovski-crystal and 
chainmail pieces are coveted by all genders, move and dance on their own under various stage or club lights, where you become the partner 
in a little fashion pas de deux. The sky’s the limit for Ludovic de Saint Sernin as everything he touches turns into objects of desire. 

With his laser-cut garments and 
attention to detail (he is a Vir-
go after all) - Ludovic de Saint 
Sernin provides the sort of fash-
ion escapism desperately needed in 
these troubling times. After excit-
ing collaborations under his belt 
and more celebrity fans than you 
can name, the French designer is 
now aiming for global recognition.

Never one to shy away from im-
portant topics, the designer is 
refreshingly honest, open to crit-
icism, and accessible, embodying 
the ease and effortlessness of his 
clothes. His SS22 collection “Dé-
sir” touches on themes of self-em-
powerment, art, and of course, 
sex. We sat down with the de-
signer to discuss everything from 

meeting collaborators through In-
stagram, and being surrounded by 
dancers to his relationship with 
his beloved community.

Portrait by Louise Reinke
Ludovic de Saint Sernin SS22
by Cole Fawcett

>>>

An 
  Interview
     with
 Ludovic de Saint
                Sernin

by Damien
   Testu

(Soft to be Strong)
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The theme of this issue is dance so 
I wanted to start by asking if you 
have a relationship with that art 
form and if so, what is it?

It’s funny cause when we start-
ed the brand in 2017, immedi-
ately a lot of dancers were re-
ally into it. And I think that’s 
because we do very fluid clothes 
that are close to the body, that 
enhance your natural figure… 
but also follow your movements. 
It’s also fluid in the sense that it 
can embrace a man’s or a wom-
an’s body in the same way. So I 
think dancers were really into 
my work. I didn’t intend it for 
dancers but it kind of happened 
organically.

Which is the best way!
Exactly! And so immediately, 
we worked with dancers quite 
early on and it was a natural 
match. That was cool. And I’m 
going to meet Rhys (editor’s note: 
Rhys Kosakowski) who’s an Aus-
tralian dancer, I don’t know if 
you’re familiar with him…

I’m not.
He’s really cool and we’re going 
to do something together. Last 
season for the Désir collection, 
we had two dancers in the show. 
So I love that. My boyfriend was 
a dancer his whole life…

Oh, so there’s a personal connec-
tion there!

Yes! I’m surrounded by dancers.

Talking about the body: when it 
comes to designing, what comes 
first? Is it a fantasy, a certain 
type of body or is it grounded in 
reality? Does it have to fit a cer-
tain type of body? There’s no bad 
or wrong answer to this!

Last season was very much fan-
tasy, it was about desire and the 
body that I like to represent is 
probably a body that I look for-
ward to having at some point, 
you know? It’s aspirational. 
What I love about our clothes is 
that they do expand and they do 
fit different types of bodies. We 
look at the body in a way that’s 
not defining, in terms of gen-
der and everything. I think it’s 

cool cause its fluid in the way 
that it’s between two genders. 
We’re a small house so the ca-
pacity that we have to do things 
for different types of bodies is 
also limited for now. But we’re 
getting there, which is very ex-
citing. And then for this season, 
it was very real because I’ve 
been defined by creating fantasy 
clothes for ideal bodies…

That was my thing! I didn’t know 
if I could ask you!

Yeah, for sure.

This sort of criticism, does it get 
to you? Do you feel like it’s not 
true?

It doesn’t get to me…

Well, I don’t want to say it’s been 
a major criticism but I could put 
myself in the position of somebody 
looking at your Instagram and be-
ing like “I don’t see myself being a 
part of that”, is it something that 
you think about? 

I feel like it’s important to show 
and not just say. In the sense 
that when I wear the clothes, 
I don’t have a perfect body and 
I don’t expect my customers to 
have perfect bodies; We’re not 
models, we’re real people. For 
me, what was important this 
season was to expand the spec-
trum and to show clothes that 
not only I or my friends could 
wear but a bigger audience could 
wear. Whether they’re younger 
or older, whether they’re thin-
ner or bigger, we just wanted to 
expand. So it was very import-
ant to anchor this in reality 
and something that is not just 
a fantasy, ideal world but also 
the real world. The way that I 
looked at design this season was 
I wanted to have looks to attend 
other things than just a party 
or a vacation.

I saw that! Cause I was at the show 
and I loved it. I loved the music, I 
still listen to that soundtrack.

That’s my playlist!

But in terms of collection, it did 
feel bigger. Cause you could be 
seen sometimes as a stereotypical 
brand or the underwear brand or 
the sexy brand. But it’s a very re-
stricted thing because you make 
all sorts of different garments.

Exactly. After the last show, we 
got rave reviews. But one of the 
critiques – cause I love critiques, 
I think it makes you grow…

That’s good! We love a designer 
who likes critiques!

Yeah, of course! If there is no 
self-doubt, there’s no growth for 
me so I always listen to what 
people say. I think it’s import-
ant to acknowledge it and take 
what you need to take to grow. 
But some people said “Oh it’s a 
naked show” and I was like “Oh 
my God, it’s so superficial to say 
that” because there was a lot 
of work on that collection. It 
was our most handmade, most 
Couture collection. So that was 
a very defined point of view. 
And then for the campaign, I 
was like “You know what, they 
thought it was a naked show, I 
wanna do a naked campaign” So 
we did.

Genderless. It’s a big thing right 
now but it’s not a novelty to you. 
How do you think it influenc-
es your work? Because it seems 
very authentic and very much like 
something you wanted to do from 
the beginning.

I think the way that I looked 
at it was from a very personal 
point of view where everything 
that I do is based on the body. 
I guess it’s similar to the way 
Rick Owens looks at the body: 
to understand what your body 
looks like and how to show it in 
the best light. I never felt like 
I was represented in the fashion 
world whether in the women’s 
or the men’s. And I felt like if 
I wasn’t represented then maybe 
other people felt the same way. 
So it’s really important for me 
to show clothes where you don’t 
need to think “is it womens-
wear or is it menswear?” but 
rather “what would I wear?”. 
Personally, I would only pick 
clothes that looked good on my 
body regardless of how they 
were marketed. It was key for 
me to do this. It’s a statement 
that we made with the clothes, 
without having to hammer peo-
ple with it.

197196
Fucking Y

oung! 20
Soft to be strong A

n Interview
 w

ith Ludovic de Saint Sernin
Interview



The PornHub collaboration. It’s 
iconic. Tell me the story!

It was a genius idea from Luc-
ien Pagès, my PR. He came up 
with the idea and I was like “Oh 
my God, this is my first show 
in the official calendar, can I be 
this sexual?”  I was a bit hes-
itant at first because I didn’t 
know how to approach it. But it 
all made sense. We had a party 
after the show which was Désir 
x PornHub. It kind of brought 
the queerness and the sexuality 
that Paris Fashion Week needed 
and it was really fun. Every-
body was really into it and we 
loved how people responded to 
it. So we’re actually really ex-
cited to come out with the prod-
ucts. They sent us a bunch of 
their merch from their line and 
we’ve been wearing them and 
people have been asking us all 
the time for them. I’m excited 
to put it out and for people to 
get their hands on our proper 
collaboration. We had a look at 
the show that was worn by Ste-
ven who’s a dancer but also an 
adult entertainer and muse. He 
works a lot with Matt Lambert 
and he had worked with us pre-
viously on a collaboration that 
we did with Tenga, the Japa-
nese sex toy brand. He was in 
a movie where he was exploring 
self-love with the object. And 
this season, he was embodying 
the collaboration with PornHub 
in a black thong with an orange 
lace-up. It was very important 
for me to have somebody in the 
casting who represented that 
aspect of our brand because it 
is sexual and it is gay. So it was 
cool to showcase that.

How does it feel to be sometimes 
referred to as a queer label or a 
gay brand?

I love it! I mean, I’m here for it. 

Does it feel reductive? Yes, this is 
a Madonna reference.

No, no, no, it doesn’t feel re-
ductive at all. I’m very proud to 
represent that. I think what I do 
is I make a suggestion, I propose 
a show, a collection, a world, and 
people then have the freedom to 
interpret it the way that they 
want to see it. So if for you it 
represents that, then it’s amaz-
ing. If it represents something 
else for somebody else, that’s 
great too. We’re navigating go-
ing from being a niche brand to 
being a bigger brand… It’s been 
five years, so you have to show 
growth because you don’t want 
to just be pigeon-holed into 
something that can sometimes be 
interpreted as reductive. We’re 
trying to do it the right way 
without forgetting anyone. We 
want everyone to feel included.

You often pose in your garments 
on social media. This season, you 
were on the runway as well… Just 
wanted to know if you think de-
signers are the best models for 
their clothes?

I mean… not everybody is as bless-
ed as I am (we both laugh) This 
is obviously a joke… But I think 
it’s a funny thing because as a 
designer, when you start, you’re 
just designing fashion and you 
don’t realize that maybe your 
image is going to become as big 
as your brand. Because my per-
sonal Instagram and my brand’s 
Instagram are the same, I’m ob-
viously going to be visible and 
recognizable. The biggest de-
signers that I admire have al-
ways used their own image in a 
way that was really smart but 
also really fun. Donatella nev-
er misses an opportunity to be 
on the cover of a magazine and 
why would I? You design for 
other people but you also design 
for yourself, especially for my 
brand, it’s very autobiographical. 
The whole concept of the latest 
collection was “Be your own 
muse“ and to show that if I can 
wear it then so can you.

It’s empowering!
It is and it’s also aspirational. 
If I can walk a fucking runway 
then you can too. 

And also show support for sex 
workers.

Absolutely, I have a lot of 
friends who are sex workers or 
work in the sex industry so… 
it’s a nice message for them to 
see that they’re visible and rep-
resented and loved. We’re also 
going to work on the concept 
of the campaign for the cap-
sule out in May. It was origi-
nally going to be in April but 
I feel with what’s going on in 
the world right now, it’s not the 
exact right moment to do it. So 
we’re sitting on it a little bit, 
but it’s exciting. It’s an inter-
esting challenge too because 
you would assume because we’re 
gay… or I mean I assume, I don’t 
know… (we laugh)

Yeah… no, I am. Surprise!
You never know! No, but you 
would think PornHub is just 
gay but actually, it’s not. So it’s 
going to be an interesting chal-
lenge to show that too.

When it comes to collaborations 
with artists like Jack Taylor Lo-
vatt and Jean Claracq, what made 
you want to link up with them?

For Jack, it was again a person-
al story. Ignacio, my boyfriend, 
commissioned a piece from him 
for my 30th birthday. We had 
it hanging in the living room 
and we were like “Oh, it’s really 
in our world, why don’t we do 
something with him?”. As for 
Jean, I just loved his work. We 
went to see it at the LVMH 
foundation and just fell in love 
with it. We had to contact him 
because he’s a young gay artist 
and we’re a young gay brand. 
We realized that we had the 
same references. We met up 
and fell in love with each other 
and he had never done anything 
with fashion before, so it was 
a challenge. He’s always telling 
me “I don’t know how you can 
have those crazy deadlines and 
deliver something like that ev-
ery six months!”. It’s a different 
rhythm.

VIPs are a big thing for you too. 
Charli XCX, Rihanna, Manu 
Rios… The gays are going crazy! 
Who’s your ultimate fantasy, the 
one person you would love to dress?

I think one of my biggest goals 
is to see Gisele in my clothes. 
Just because for me she’s THE 
supermodel of the world.

I was so happy because I read one 
of your interviews where you 
mention that you kind of felt like 
a pop star when they pour their 
heart out into their albums, only 
you do it in your collections. I 
love that! Could you elaborate on 
that idea?

When I was studying fashion, 
I would choose a theme and 
you would make a collection. 
It was very old-fashioned. And 
I thought the way that Adele 
writes an album and pours her 
entire feelings and personal life 
into it… the way it helps some 
people… I thought I could do the 
same with fashion. Telling my 
story through clothes and images 
would just become so much more 
impactful because it’s genuine. 
It’s more meaningful because 
fashion isn’t just about clothes 
these days. Anybody can design 
clothes – good or bad. It’s about 
how relatable it is and how you 
want to invest in it. Not just 
financially but belief in the 
whole story.

We talked about sexiness but also 
about ease. When you begin the 
design process, what comes first? 
Comfort or sexiness?

Before starting my brand, I was 
working at Balmain. They would 
do very sexy pieces but they 
were armors. Heavy, protect-
ing but also restrictive. It was a 
whole different vibe. For mine, 
I wanted something a bit softer. 
More like something that reveals 
your body but in a way that’s 
still comfortable, where you can 
sit at dinner. It’s always a good 
test when you put on a look. If 
you can sit down and you still 
look good then… check. Because 
you still want to be comfortable 
but like you said, sexy. Both are 
always on my mind but some-
times… Beauty is pain. 

You sacrifice a little comfort just 
to look good. We all do it.

Yeah, definitely. The best is to 
have both, for sure.

It’s a bit of a philosophical ques-
tion but what does desire mean to 
you and why did it inspire your 
SS22 collection?

So, it was inspired by a charac-
ter from a medieval tale and his 
name was Désir. He was wearing 
a cute little white outfit with 
flames on them and his whole 
story was that he was burning 
with desire. I wanted to look at 
desire in a way that you are in 
control of the desire you put 
out. I think that’s very desir-
able and very strong. In fashion, 
we’ve had a lot of “objets de dé-
sir”  and you’re not necessari-
ly in charge of the way people 
perceive you. And I thought it 
was very important to showcase 
desire in a way that it’s your 
decision, it’s your body, it’s the 
way you want to show yourself. 
The confidence that comes from 
that to me, is very desirable.

Oh, she’s your favorite?
She’s my go-to. When I was 
young, I used to watch her all 
the time. She’s still perfect. I 
would love to dress her. But I 
have many… I mean, I would 
love to dress Justin Bieber. I 
think dressing VIPs and celebri-
ties, needs to happen at the right 
moment and in the right envi-
ronment and then it’s magical.

Your most iconic piece is your 
pair of lace-up briefs. Why do you 
think it resonates so much with 
your audience?

I think when we had this piece 
for the first season, it was some-
thing that I was very proud of 
but also very scared of how it 
was going to be received because 
it was very daring. Also because 
my mom was going to be at my 
show. But then when it came out, 
people were so excited about it. 
There wasn’t anything like it at 
that moment. It just went viral 
and I think that’s very exciting 
for me because some designers 
look for their identity or their 
best-seller for years sometimes. 
But in our first season, we al-
ready had that. That was very 
lucky. We found a niche and 
just went with it, full-on. And 
then we did campaigns and cre-
ated visuals… To know that it’s 
something that became an object 
of desire for people and guys 
and now we’re branching out to 
doing the women’s version. It’s 
cool to see something so niche 
and so gay and erotic be trans-
lated into other universes too.

You’ve been successful at building 
a community online and offline. 
How would you describe that com-
munity?

It’s like I have a relationship 
with my boyfriend and I have 
a relationship with my commu-
nity.  (we laugh) It’s that big in 
my life. It’s a lot of people too.

You’re in a relationship with a lot 
of people!

Yeah, basically! It’s a funny 
thing because it’s real but it’s 
also online. I love it and I cher-
ish it and take care of it. Just 
the other day, there was someone 
in the comments saying “I can’t 
believe you’re replying to almost 
every single person” That’s work!

It doesn’t feel that way, that’s 
the magical part of it. I genu-
inely am so happy to give and 
receive.
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the End, our Technomancer reviving us from graves-forthcoming, to lose ourselves one more time at the last rave.  
And so, we dance, at the altar of the apocalypse. 
To the thunder of yesterday’s bullet spray.
To the fright in teary eyes.  
To the reborn joy of laughter.
To the idea of a tower, falling.
We dance because it is everything we have left.
We forget that the outside world is changing in a way we cannot know yet.  
A beat surfaces that I have always loved. 
My body feels heavy and exhausted, but I refuse to listen. I jump instead and signal.
Turn it up even more. 
Blast those speakers out of their frames! 
I look at Matty and Filip and all the rest. 
If bombs did fall, we could not hear them. 

On the last night of earth, we throw a ball
‘Careful’
We squeeze ourselves through the narrow opening in the wall. Matty covers it up behind us by moving the 
stack of crates back into place. 
Light, shut out.
The two of us proceed by carefully feeling about in the dark. 
‘It’s good you made it,’ Matty said after a while.
‘I barely did. I wasn’t sure I… It was a close call.’
My voice is still shaking a bit. I think he can tell. He does not follow up with a question, we usually do not. 
The reason is always the same anyway.  
The tunnel ends in a steel plate, there is a doorknob. 
 I can feel we are being watched. How? Is there a camera? 
Matty knocks six times off-beat. Metal clanks. 
‘Password?’ asks a familiar voice through the door. 
‘Peaches.’
‘No, that was yesterday’s password, remember?’ whispers the ‘’bouncer’’ to Matty. 
‘I thought yesterday was today? No? Then… is it thermometer?’
‘No. But you are getting warmer.’ 
‘Go fuck yourself Filip.’ 
 A sigh. 
‘Well never mind. The whole password thing was just to give us a sense of security anyway.’
A mechanism springs in motion.
Light, though dim, blinds us still. Filip stands in the doorway and pulls me in for a tight hug. ‘Glad you came.’
‘Glad I did.’
He looks exhausted. Dirty blonde hair slicked back and held together with a headband.
We follow the narrow hallway around the corner and down a few stairs. The sound of turning gears behind us 
tells me the entrance is sealed again. 
Snug and secure we maneuver to our underground haven. 
And to think I used to be claustrophobic, in better times. 
‘We are here.’
Filip raises a retro curtain of beads and follows us inside. 
A rectangular, almost chapel-like, space with high ceilings and walls of sloppily painted concrete. Maybe 
it was a chapel, I see wooden prayer benches shoved to the side. Spare mattresses are nailed to the walls in an 
unnecessary attempt to soundproof. Scant supplies in one corner, grimy couches in the other. Midway through 
the end, an altar forms the base of an improvised DJ set-up. Everyone inside, I count about nine excluding us 
three, is busy organizing the dozens of cables that lead from the altar to various ramshackle machines scattered 
across the space. All under the direction of a towering femme clad in polyethylene robes I recognize as Shy. 
‘They’re here!’ 
They drop what they are doing and rush towards us. We collapse into each other’s embrace. These are my friends. 
My comrades of the downfall. Many are missing, yet some of the survivors I thought were long gone. 
A while back, I got separated by an air raid from the main group. I wandered around for days, rubble to rubble. 
But I made it.
 
‘Looking back, we should have known earlier.’
Filip tilts his head in thought ‘How early?’
‘When they made dancing illegal, together with music.’
‘That’s almost ancient history.’
‘We were just kids. What could we have done?’
‘We moved underground. Remember those twenty-four-hour raves in the metro tunnels?’ ‘No but, to actually 
change it all you know? What could we have done?’
‘Fuck-all, same as our parents did, only thing is they actually could have done something.’
Shy appears behind us and slams their platform boot with a kick onto the table. Empty bottles of horrible vodka 
get knocked over. 
Shy looks at us with crossed arms.
‘You know the rules. No past. No future. We only talk about the present. Outside was outside. We survived long 
enough to get here. Despite it all. Like that old Roman fool said: ‘’If the world, broken, should fall, the ruins 
will strike us fearless!’’
I look at the faces around me. 
Disaster is striking us all very much differently. 
To numb. To distract. To deny. To rebel. To cry. To love. To hope. To despair. 
Regardless, we are brought together by Shy’s plan. For one last time.
‘Alright. Now, who is going to help me? The strobe lights are not gonna calibrate themselves.’
 
Addition. Repetition. Addition. Repetition. 
Higher and higher still. Faster. Louder. 
It is incredible.
Shy throws their head back in a maniacal laugh. Raised hands as if leading a prayer. A headdress made of cables 
and blinking wires. 
We are submerged into a stormy sea of dark synth rave loops, hyper pop remixes of old Eurovision rejects, and 
whatever the fuck genre the tracks are that Shy composed themselves. 
The sound lures us in, hypnosis-like.
The grin on Shy’s face is widening. Joy in such darkness? It would take a magnum opus. But Shy is our Shaman of 
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Back in January Dominic Fike 
sat front row during Paris Fash-
ion Week and it appeared that the 
start came out of nowhere. The 
general public had just discovered 
in the role of Elliot, a soft-heart-
ed stoner in the second season of 
Euphoria, but for music fans, this 
was the rising star that they had 
been dancing to since his first EP 
Don't Forget About Me, Demos 
caused a bidding war. This per-
oxide blonde with an angel's face 
kissed with an apple tattoo didn’t 
just become a star once he head-
lined a concert for Fortnite in 
2020, no, Dominic has constantly 
been on the rise. 

More than just a star having a mo-
ment, people have connected with 
him through his different creative 
outputs, for some, he might even 
be just that guy in briefs, but for 
now the paparazzi will run af-
ter him, we recognize him in the 
street and we call him Elliot, the 
sweet and sensitive boy, tender 
heart, honey voice with a little 
fondness for drugs… but now the 
question many people are asking is 
“who is Dominic Fike?”

The singer, composer, and multi- 
instrumentalist, already has a 
big career behind him: collabo-
rations with Justin Bieber, Paul 
McCartney, Halsey, Brockhamp-
ton… but that big career has also 
seen people tearing at his he 

that I admire from afar. On my 
last album, I made up a charac-
ter named Joe Blazey. I thought 
it was a cool name and I pic-
tured him being this gigantic 
strong Johnny Bravo type dude.

What word would have you never 
used in a song but wish you could?

Cunt! Not that I really want 
to use that word… but I have an 
idea to make a song called ‘See 
You Next Tuesday’ which is a 
euphemism for it. 

What sound or noise do you love? 
What sound or noise do you hate?

Love the cello, hate the trumpet.

Your vibe makes us want to go 
on a long car ride on a summer's 
night or get lost in the woods. 
You seem very free when work-
ing on projects. How would you 
define freedom?

I make music to compliment 
movie montages, where things 
like walking in the woods and 
long car rides could take place. 
When I used to take road trips 
as a kid I could have my eyes 
open with the music playing and 
create these scenes in my head.

We don’t see you dance as much 
as we would like. Do you usually 
work with a choreographer or do 
you like to freestyle?

No I just can’t dance but I do 
have rhythm so I could get into 
it… I’m a work in progress.

What do you think about this 
quote "Dance accepts me"?

I’ve never heard it but it makes 
sense. There’s no right or wrong 
when it comes to expression.

Dancing With Myself or Dancing 
Queen?

started uploading songs on the 
Internet in high school. Perhaps 
it is because he didn’t come from 
the manufactured background, 
and to this day, can’t be manu-
factured. His craft comes from 
such an authentic place its hard 
to imagine that he is where he 
is today based off of pure talent 
and risks. Fike doesn’t just march 
to the beat of a different drum, 
he dances to it.

I would like to start with your 
universe, your aesthetics. How 
would you define the reality of 
Dominic Fike? Or the bubble that 
people perceive you?

I'm on the road right now play-
ing some college shows so my 
universe at present does not 
expand beyond the confines of 
a hotel room. So my reality is 
basically postmates and stream-
ing services.

You grew up in Florida, we only 
get weird news from Florida in 
Europe.  There's a certain fuck-
ery of that place like its made to 
wreck yourself with debauchery. 
Is it really that weird or a lost 
paradise?

I feel like most people have a 
skewed image of Florida... it’s 
like in Attack on Titan. I don't 
know if anyone's seen the re-
cent season but we are the 'Is-
land Devils'. Lost paradise is a 
good way to put it.

If we were to deconstruct you, 
what could we find, and how 
fucked up would the whole pro-
cess be?

I mean if a surgeon were to cut 
me open right now, it would be 
pretty fucked. They would find 
food from low quality chain 
restaurants, pedialyte, coffee 
and cigarettes.

Let’s start from the beginning, 
when did you first get your gui-
tar and who did you listen to?

I started playing guitar around 
10 y/o. The guitar was sitting in 
my room for about a year before 
that. I listened to some pretty 
embarrassing bands at the time, 
like “we are the kings” and 
things of that nature. I also 
wanted a lip ring… Thank god 
that never happened.

What narratives, stories and char-
acters can we find in your lyrics?

I usually just talk about myself 
from other people’s perspective 
and some sort of mystery girl 

Dancing with Myself.

Random question, have you ever 
been line dancing?

Oh absolutely that’s the shit 
I’m talking about with Florida. 
That’s why it can be an amazing 
place…that’s a regular occurrence.

Fashion can be such a communi-
cative tool. I remember seeing 
the CK One ads in the 90s and 
feeling like I saw my tribe. You 
starred in the Calvin Klein cam-
paign this spring, what attracted 
you to Calvin Klein?

I’ve been wearing them ever 
since I could remember. My 
mom would always go out of her 
way to dress me in Calvin.

Do you dance in CK boxer or 
briefs?

Briefs.

As an artist you, you sing, per-
form, and write. What turned you 
to acting?

I guess it’s been a part of me 
since I was a kid. My brother 
and I would make silly skits 
and small narrative based videos 
in our own free time. I didn’t 
think much of them then but 
now I look back and realize it 
was something that I was al-
ways drawn to. 

Elliot's Song was co-written be-
tween Zendaya and Labrinth. 
What did you think when you 
first saw the lyrics?

I thought they were fitting. Lab 
is a top 5 songwriter for me - 
I’m sure Z feels the same way.

It's really easy to become depen-
dent on mostly mainstream publi-
cations and criticism, is it some-
thing you try to avoid or embrace?

I’ve tried to avoid it in the past 
but it’s mostly impossible. So at 
this point, I’ve learned to em-
brace it. If you can’t get out of 
it, get into it.

You're a goat, what's the most 
Capricorn thing about you?

The hard working and generos-
ity thing… 

You've said before that Elliot re-
minds yourself of your younger 
self. Where are you and Eupho-
ria's Elliot most similar? 

The habit of acting first and 
thinking later. Then dealing 
with the repercussions with a 
heavy heart. I don’t think either 
of us carry any ill will.

How did you prepare yourself, 
mentally, to take on the role of 
Elliot?

I wasn’t even expecting to land 
the role… So I didn’t have much 
time to prepare at all. It’s most-
ly something I just walked into. 
I think they looked at it as tap-
ping into something that was 
already there - the casting di-
rector had asked me not to take 
any acting classes.

You have taken on lots of differ-
ent projects from appearing in 
Brockhampton’s “Count On Me” 
with Lil Nas X  to working with 
the likes of Halsey, Justin Bieber, 
The Beatles’ Paul McCartney to 
Sam Levinson the director at Eu-
phoria. On a personal level, how 
can you really trust a producer, 
collaborator, director or photog-
rapher?

I take a step back and look at 
the big picture. I see the work 
first usually and then try to 
imagine how someone got there 
based off of our first conver-
sation. I try to empathize and 
step into those shoes and by the 
end, I can usually tell whether 
I’d enjoy working with them or 
be able to trust them .

What's next for you, Dominic?
More acting, more music, less 
cigarettes. And potentially cel-
ibacy?

Lastly, what would be your per-
fect tune to dance to?

Shout by Tears for Fears.

   Interview by
      Anna   Barr
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